**Go deep enough there is Music everywhere,” —Carty.e. 


























A PROFESSIONAL REGISTER AND MusicAL MAGAZINE ror Everypopy. 


(ALL RIGHTS RESERVED.) (ENTERED AT STATIONERS’ HALL.) 





VoL. VIL, ,.. tame) DECEMBER, 1899. Prige Que heany 


Assembly Rooms, Cheltenham. Cheltenham Musical Festival Society. 


A (GRAND PATRIOTIC CONCERT THIRTIETH SEASON—1899, 1900. 
Inaugurated by the Cheltenham Habitation Primrose 
League, for the 
Widows and Orphans of those who have fallen in the War, 
ON THURSDAY, DECEMBER 7TH, AT 8 P.M. | STR HERBERT OAKELEY, LL.D, D:C.L., Mus. Doc, 


President :— 


The following Professional Ladies and Gentlemen have Conductor ‘ : MR. J. A. MATTHEWS, 
kindly consented to take part :— , 


Vocalists—Miss AGNES NICHOLLS, Miss MARGARET Hicks | 
Beacu, Miss Laura Davis, Mr. C. Eynon Moraan, and | 
Mr. GrorGE WHITEHEAD. THE 
S 1 i i —— iss Sé of S cE < c ) eo & . ‘ ) 4 } % 35 a As ; : yy, y , 
Solo Pianists —Miss wegen HirscuHFeELp and Dr. A. E Dyer, Second Subscription Concert 
Solo Violinist—Mr. Lewis Hann. 
Accompanist—Mrs. Darpy. WILL TAKE PLACE 
Leading Vivlin—Mr. E. G. Woopwarp. 
| Tr nl oa re Py T y € _ 
Tue CHELT2NHAM Festiva Society. Tue Town Banv,| ON TUESDAY, FEBRUARY 20rn, 1900. 
Conductor ae Mr. J. A. MATTHEWS. | 
Miss Jesst# Scriviner, Professor of Elocution, Ladies’ = aes a - be 
College, will recite (by permission of Daily Mail) Rudyard THE PROGRAMME WILL CONSIST OF 
Kipling’s poem, ‘‘ lhe Absent-Minded Beggar.”’ 
‘Tt - +7 . T ry . . T ” 
Reserved Seats, 5s.; Unreserved, 2s. 6d. and 1s. “THE GOLDEN LEGEN D, 
Tickets may be had at Dale, Forty & Co.'s, Promenade, | f a is ae 
where Plan of the Room can be seen. And other Compositions by Sir Arthur Sullivan. 


CONTENTS OF THIS NUMBER. 


PORTRAITS OF MR. AND MRS. CHARLES PHILLIPS. 
LEADER—WHY AND WHEREFORE. MONTHLY CALENDAR. EK DITORIAL. 
CHRISTMAS NIGHT. GOLD DUST. SKETCH OF HERR DOHNANYI. 
HOW WE HEAR (Cuap. II.), BY F. C. BAKER. SKETCH OF MR. AND MRS. 
CHARLES PHILLIPS. LABOUR IN PRODUCTION (H. ANTCLIFFE). 
KIPLING’S “ABSENT-MINDED BEGGAR” AT THE ALHAMBRA. REVIEWS OF 
NEW MUSIC. NOTES BY “OMAR.” MADRIGALS. ABOUT WOKK, 
THE PLEASURES OF MEMORY, ACADEMICAL. ABOUT ARTISTS. ODD 
CROTCHETS. LONDON AND PROVINCIAL NOTES. 











CHELTENHAM: PUBLISHED BY THE ‘“ MINIM" COMPANY. 
All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprror, ‘‘ Muyim,’’ CHELTENHAM, 


The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr F, 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs. Weekes and Co, 14, Hauover Street, W. 
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F Professional Cards. 
_VOCAL ISTS & INSTRUMENTALISTS. 





ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. ae eee ae 
ANNIE G12 SMITH, 


ae 
SOPRANO, 


Oratorios, Concerts, &c. Address, Evesham. 


Iss. LIZZIE AUSTIN (SOPKANO). 
4 Silver Medalist and Certificate of Merit 
R.A.M. For Oratorios, Concerts, At Homes, &c. 
Address—65, Philbeach Gardens, Earl’s Court, 
London, S.W. 


ADAME NELLIE GOSNELL, 
SOPRANO 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 


N ISS PERCIVAL ALLEN (Assistant Teacher 
NV to W. Shakespeare, Esq.), 
Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, W. 


M ISS LILIAN HOVEY (CONTRALTO). 
For Oratorios, Concerts, &c., and for 
the Recital parts of ‘t Athalie’’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 
Mts MARY MORGAN, CONTRALTO, 
1 Of the Gloucester Festivals, &c. 
19, Holl. and Park Avenue, London, W. 


WN ISS. M ARGUE RITE GELL (CONTRALTO), 
j of Birmingham Town Hall Concerts, 

For Oratorios, Masses, Concerts, &c. 
Address : 91, Belgrave Rd., Edgbaston, Birmingham. 


_—* ME STEPHANIE OLIVE 

WY (CONTRALTO), 

From St. James’ and Queen's Halls, and the Crystal 
Palace. Oratorios, Concerts, Recitals. 

For Press Notices and ‘Terms, 65, Fortess-road, 


Kentish Town, London. 
R. 
M Hereford, 


= IRWEN JONES, 
the Leeds, Worcester, 
tty ‘ hester, and Cardiff Festivals, &c., and 
Madame Patti's Concert Tour. 
For Terms, address 8, Nottingham Place, London, w. 
R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 
Address, 24, Lavender Gardens, Clapham Common, $.W, 





TENOR. 


M a; ; EYNON MORGAN, 
i TENOR, 
Address, The Cathedral, Gloucester. 


M* OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough, 

Street, W. 






December, 1899. 











Mz. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 


Address—The Cathedral, Exeter. 





Recitals, &c. 
M R. BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 
__ Photo and Criticism on application. 


ME HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
R. CHAS. 





The Woodlands, Heathfield Road, 
Birmingham 


MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


—M* ARTHUR CASTINGS, 
PRINCIPAL TENOR. 


Concerts, Oratorios, &c. 








Address: The Cathedral, Hereford. aS 
R. JAMES GAWTHUROP, 
TENOR, 


Gentleman of Her Majesty's Chapel Royal, St. 
Tames’ Palace. _Address, 5, Hazlemere Road, N.W. 


Ms HENRY SUNMAN, 
i BASS. LICENTIATE (ARTIST) R.A.M. 


For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








R. BANTOCK PIERPOINT, 
BARITONE, 

Cheltenham, Chester, 
Festivals. 

Address, 44, Plympton Road, Brondesbury, N.W. 


Of Bristol, and Norwich 














R. ARTHUR BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 
*R. CHARLES PHILLIPS, 
BARITONE. 
Address: 8, Manor Mansions, Hampstead, London. es 








N R. CHAS. COPLAND, A.R.A.M.. BARITONE. 

(Professor of Singing at the Royal Academy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 


R. FRED LIGHTOWLER (BARIT ON E), 

of the Cheltenham, Hereford and Worcester 
Festival Society's Concerts. 

Address—The Cathedral, Worcester. 








N R. A‘: Vv ON H O e S. hae 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham, 


BR. G. SF ENLOVE “BROWN, 

VIOLIN & VIOLA, 

Member of County of Gloucester Musical Festival 

Association, Cheltenham Festival Society, Dr. 

Winn's (late Stockley's) Orchestra, Mr. G. Halford's 

Orchestra (Birmingham), &c., &c 

For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 
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PROFESSIONAL CARDS— Continued. 


R. G. WOODWARD, 
M ee and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CorELLI, 13, CLARENCE SQUARE, 
CHEL TENHAM. 


Iss LOUISE ‘DUGDALE, 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 


MR. A. MONTAGUE BORWELL, 


L.R.A.M., A.G.S.M., Baritone, 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford’s Inn, Fleet Street, E.C. 





R. WM. GRIFFIN Prorgssor or Music. _ 


(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn's 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


“Se See ¥ 





TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 


Address, Lismore House, Bath Road, Cheltenham. 





CHARLES Jj. A. TEAGUE, 


R. 
M PROFESSOR AND TEACHER OF VIOLIN, 
FLuTe, &c., 
Open to Engagements for Concerts, &c. 
Viola, Great Norwood Street, Cheltenham. 


M®: A. c. “HANDLEY- DAVIES, 
VIOLINIST, 


Sub-Professor Royal Academy of Music, London; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 


R. BENONI BREWER, 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888, 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester, 


F.C.V., 


_ Address, 92, Warwick Gardens, Kensington, W. | 





M “ JOSEPH OWEN, 


VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. G. Halford’s Orchestral 
Concerts. 

For Terms, etc., address : 


50, Lee Crescent, Edgbaston, Birmingham. 





R. H. i LEO GAM, 
VIOLONCELLIST 
(Chester, Cheltenham, Peterbcro’, &c., Festivals), 
West Bromwich. 
Telegrams—'‘ LupDLAM, WesT BroMwicu.” 


MINIM. 


PROFESSIONAL CARDS- 


Continued. 


M® W. E. BELL-PORTER, 
Bt DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: Tiddington, Stratford-on-Avon. 
M* ARTHUR H. CHAPMAN, 
L PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 


I.S.M., 


reer BOYCE, 


i. 
N\ [ TROMBONIST, 


Address: 9, Sandford Terrace, Cheltenham. 


CHELTENHAM 
Musical Festival 


President— 
Sir HERBERT OAKELEY, LL.D., 


THIRTIETH 


Society, 


D.C.L., Mus.Doc, 
SEASON, 


HE FIRST WEEKLY CHORAL PRACTICE will take place 

on TurEspay EVENING, SEPTEMBER Ioth, at Eight 
o'clock, and will be continued every ‘Tuesday Evening 
throughout the Session. 
THE ORCHESTRAL 


| SATURDAY EVENING, 


1899-1900. 


PRACTICE will commence on 
SEPTEMBER 30th, at 7.30. 

THE ELEMENTARY SINGING AND SIGHT-READING 
CLASS will take place on THURSDAY EVENINGS. 

VIOLIN AND VIOLA CLASSES.—(a) The Class for 
Beginners and (6) the Advanced Class for Violin or Viola 
will open in September. 


THE LADIES' AFTERNOON HARMONY AND VOCAL 
CLASSES, on SaturDAY AFTERNOONS, at 3.30. 


SUBSCRIPTION FEES FOR THE SEASON : 
Crass A. 

Ic horal Division (Performing Members) 

| Two Members of the same F vans ose 

| Elementary Class only... ; 

Choral and Elementary Class. 
Instrumentalists for Concert Orchestra 
Harmony Afternoon Class (Saturday) 


| 
} 
| 
| Cuass B. 
| Choral Division (Performing Members), entitled to 
| receive One Transferable Stall Ticket for each 
Subscription Concert, Block B ... 
Instrumentalists ditto ... ee eee ose 
Associates are entitled to attend the Practices me 
Lectures, and to receive an Admission Ticket 
to Block B for each Subscription Concert ... I 1 
Members have Free Admission to Special Lectures, &¢. 
N.B.—Chorus and Band Parts are provided for Performing 
Members free of cost. 
The Festival Society's Season ends in June. 
J. A. MATTHEWS, 
Director and Conductor 





Ae orem canatl em ID II INE taba i seni 








60 


THe MiIniM. 


Scholastic. 


December ‘ 1899. 





ECKINGTON HOUSE, 
CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home For INDIAN CHILDREN. 


Principals—The Misses Chambers. AbAcese—Brend 


Montpellier Rotunda, 
Cheltenham. 
CLASSES FOR 

DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGVILLE. 


MDLLE. GERALDY 


Has resumed herr FRENCH CLASSES 
for the 
AUTUMN TERM. 





ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 


Lodge, Malvern. 








The Misses Whittard, 
Lapigs’ ScHooL & KINDERGARTEN 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application, 





MRS. HENRY MILWARD, 


CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington 
Oratorios, Concerts, ‘‘ At Homes," &c. 
Teaches in Worcester and Birmingham. 

Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, 


Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations, 
Address, 9, North Place, Cheltenham. 


Just Published. 


Second Edition. Useful for Musical Students. 
“The Musical Students’ Register of Daily Practice," 
arranged by J. A. Matthews. Price Threepence, Post 
Free. Sold by all Book and Music Sellers, or the 
Publisher, ‘‘ Minim" Office, Cheltenham. 


To MUSIC SELLERS, 
NEWS AGENTS, and others! 
The “ Minim"' Company will be glad to receive appli- 
cations for Agencies, to establish the ‘‘ Minim”’ locally, or 


to circulate the General, London and Provincial Edition. 


Apply to Manager, ‘‘Minim”’ Co., Cheltenham, England. 


NEW MUSIC. 


Funeral Service. consisting of the Psalms, suitable | 


Hymns, Litany of Penitence, and Nunc Dimittis. 
Composed and Arranged by | FrebD. B. TowNnEnp, F.G1d.0. 


Specimen Copy, Post Free, on “on receipt of Four Postage 
Stamps. 
Address—THE ComposEr, BrENTWoopD, Essex ; 
or, The Publishers, ‘‘ Minim" Co., Cheltenham, Eng. 


GLENGYLE, London Road, 
CHELTENHAM, 

LapiEs'’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters. 


ere on application. 





County of Gloucester 


Musical Festival Association. 
Sixt Season - 1898-9, 
President : 


C, Lege Witiiams, Mus.Bac, 
Worcester. 





The Committee : 
Conpuctors OF SOCIETIES IN UNION, 
Hon. Sec.: 
Joun A, Matruews, 
9, North Place, Cheltenham, 











Cheltenbam Modern School. 


HEADMASTER— 


RICHARD TYRER, B.A. 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 





(Hons. Lond.), 








Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. 
Sanitary Arrangements are perfect. 

The Schoo] possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim, 

There is a ‘good ee and Crickeat Field. 


Trinity College, London “(usic). 


INSTITUTED 1872. 


The 





SE 


| SEVEN NATIONAL PRIZES of £5 and £3 each, and 
TEN 


LOCAL EXHIBITIONS, value £9 gs. each, are 
awarded annually. 


The next Examination at the Cheltenham Centre will be 
held as under :— 


INSTRUMENTAL AND VOCAL 
November 27th. Fees—f1 1s. each subject. 
Fee—10/6. 


MUSICAL KNOWLEDGE 
December 16th. Fees—6s. to 1os. 6d. 


New Preparatory Pianoforte Grade. 


Local Secretary, Mr. J. A. MaTTHEWws, 9, North Place, from 
whom the current Regulations, including New Syllabus for 
Practical Examinations may be obtained. 
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SUPPLEMENT TO THE DECEMBER MINIM I8QgQ. 


Rew Music, &c., | THE 





Published by ‘‘ THE MINIM” Co,. Cheltenham, Eng. | VI RG | L P| ANQ SC H OOL 
AND 
DEDICATION HYMN: SCHOOL of PUBLIC PERFORMANCE 
“Onetes te oe cere Seer oe CLAVIER HALL, 


Threepence, post free. 


| 

| 

Seven-fold “Amen” for Six Voices. Com-| 
posed by Gro. A. A. WEstT, F.R.C.O. Price Threepence, | 


12, Princes Street, Hanover Square, London, W. 





post free. The Study of the Pianoforte the Speciality. 
Christmas Carol: “What Light is this.” | Day and EvENING CLAssEs 

Composed by HERBERT C. Morris. Price Twopence, | Ge Ste 

post free. | 


Sexagenary Hymn: “God, who at Gibeon.” | Special and Unique Courses of Study in 
° 5 > | 


Composed by Rev. G. C, E. Rytry, Mus.Bac. Post | PIANOFORTE TECHNIC + + 


free Three-halfpence. 











| 
Vesper Hymn for Four Voices (No. 2): “So | ~ m ape . 
Point us Ponce.” Comet Wr CBaree|  SIGHT-READING and SIGHT-PLAYING 
Printed on a Card. Post free One Penny. | 
Two Christmas Carols: “Unto a World of | HARMONY (the Pianist’s Harmony Course). 
Sin,’ and “The Babe in Bethlehem, » | 
Composed by Rev. G. C. E. Rytey, Mus. Bac. | ee te 
Post free, Twopence. Teachers Trained in the Methods and Use of the 
Part Song for Male Voices: “Those Evening | Practice Clavier. 


Bells.” Composed by J. CuarLes Lona, F.R.C.O. | EO Sue 


Price Threepence. | se ee p ( ), full 
y - _ 3.-- Interesting Prospectus (32 pages), giving full par- 
Music for the Burial of the Dead. Com: | tculars of th h 
posed by F. B. TowNenn, F.GId.0. Price Fourpence. | iculars of the unique Methods of the School sent free to any 
Lecture: ‘Instruments of Music in the Time of the | 
Bible’ (illustrated). By Harotp S. Rosins. Price | 
Stugence. | “The most useful 
> i} setu 
“Te Deum,” in Chant Form. Composed by E. | ang complete ally of 
Morant Parry. Price Threepence. the piano in exist- 
Anthem: “Lord. thou hast heard.” Com- | ence.’ 
posed by WiLLt1AM D. ArMstRoNnG. Price Threepence. | 


Tune for Ascension Day: “He is Gone.” | eo 
Composed by D. J. Drew. Price Twopence. 
Song: “Lullaby Song.” Composed by William | 


Griffith, Mus.Bac. Price Sixpence. TH E 


Communion Anthem: “lam the Bread of 
Life.” Full Anthem with a short Tenor Solo, by J. 
SEBASTIAN MATTHEWS. Price Threepence. 


Music for the Liturgy of the New Church. = 
VIRGIL 


Composed by HERBERT HorneER. Price threepence, net. 


address. 





ALL POST FREE, 


Appress—'t MINIM” OFFICE, CHELTENHAM, Ena. 


The ‘Teacher's 


CHRISTMAS HOLIDAY 


Session of the 
ving piano scHoo.| CLAVIER. 


Volume VI., 1898- -g, may be had, bound in Will be held in January, 1900. 
Cc loth, 2/6 (post- free, 3/- ). Any two volumes, e xcept Term begins Monday, January 8th, Ke 
the first, which is t of r t, 1 } 1, 1 , } Closes Saturday, January 2oth. 

Out Of p in may be hac OUNC FEE Full Course .. 3 Gns. 


in cloth, 4/- (post-free, 4/6). Address, Minim Office. Send for Circular. 


Circular containing full particulars 








—O:— on application. 
Articles, Reports, and all matters of interest ” 
should be forwarded to the Editor, Head Office, CLAVIER HALL, 


Cheltenham, England, before the 20th of the month | 12, Princes Street, Hanover Square, London, W. 
if intended for the next issue of 7he Minim. | The Virgil Practice Clavier (British) Co., Ltd. 
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Fear not, for behold I bring you good tidings. 


(ANTHEM FOR CHRISTMAS,) 


S¢ LUKE Ch. 11, Ver. 10,11, 13, 14 WILLIAM D. ARMSTRONG. 


Andante con moto. dm 126. 


—. 
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Fear not for behold I bring you good tidings 





























Established as a medium for communication between Composers, Authors, and the Public, 


on fair, equitable, and vectprocal terms. : Decembe 
The COMPOSERS’ & AUTHORS’ PRESS Ltd. { 
(Incorporated under the Companies’ Acts, 1862 to 1890). 2 


18, FEATHERSTONE BUILDINGS, HOLBORN, W.C. 


P to the present time, Authors and Composers who publish their own works, 
undertaking to defray the cost of production and to circulate them by their 
own efforts, do so, as is beginning to be well known, at a great disadvantage. 

Krom want of experience, lack of capital and other causes, it is often found that but 
small success attends such efforts, and the present Company has been formed under 


the guidance of competent and experienced persons to remedy this evil. 4 aaa 
The Directors are now prepared to receive all kinds of manuscript which may = | 
be offered for consideration. These may comprise : Cantatas, Anthems, Services, a 
Organ Compositions, Hymn Tunes, Carols, Kyries, Chants and Secular Music, = | 
both Vocal and Instrumental. Estimates will also be given for producing every | 
kind of Literary Work, which may be dealt with by the Orney on a mutual Ba 
agreement being arrived at in any of the following manners + = | 
“n . , . : | 
1. They may be purchased with all rights by the Company for Cash. 
2. ‘They may be published on the Royalty System, whereby the Company retains the | 
copyright and other rights, takes the sole risk of reproduction, and allows the 
Composer or Author a sum on each copy of the work sold as his remuneration. | 
3. The Company may publish any works offered them on behalf of the Author, who q 
retains all his rights in his works, and all profits accruing, at stated charges. 


Arrrangements have been made by which Authors’ and Composers’ works 
can be published under specially advantageous conditions, a few being :— 


1. A statement of sales and stocks is made and cheques handed over by the Company 


at intervals of three months only, instead of at the usual wide periods, whilst 3 | : 
every facility is offered for the verification of accounts. 3. 
7 ' 
Authors’ and Composers’ works are included in catalogue, kept on sale and exhibited 
without charge, whilst the charge for engraving is most moderate ; for those 
who desire it, the revision of MS., correction of proofs, &c., may be undertaken 
by the Company’s professional staff on favourable terms. q 
3. Special advantages are available to Composers and Authors desiring to place their 4 a 
works before the public in an emphatic and prominent manner. These may be ‘ 
performed, advertised, or otherwise made known, on any scale desired in a way 3 tp 
possible only to large organisations possessed of the requisite machinery. 
Estimates for all these conditions on application. 


2. 





On a first transaction with new names a deposit is required with order and : 
the balance on delivery of proofs. : 
The Company also transacts every kind of agency business, and will furnish all 

necessary particulars on application. 
All communications should be addressed : 
The MANAGING DIRECTOR, 
COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
18, FEATHERSTONE BUILDINGS, 
HOLBORN, W.C. 
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COMMUNICATIONS to Editor, items of local interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 2oth of the month. 

MANuscRIPTS cannot be returned, anless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion. 

ADVERTISEMENTS.—Terms may be had on application. 

SusscripTions.—'t The Minim"’ will be sent on the first 
of each month to Subscribers, at 1/- per annum, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. 

The Trade supplied on the usual terms. 

Address: Tue: Epiror, 
‘“*MInIM"’ OFFICE, 
CHELTENHAM. 
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Contents, 


Portraits of Mr. and Mrs. Charles Phillips 
Leader— Why and Wherefore < 
Monthly Calendar —Editorial—Christmas Night .. 
Gold Dust—Sketch of Herr Dohnanyi 

How we Hear (Chap. II.), F.C. Baker... 
Sketch of Mr. and Mrs. Charles Phillips... 
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Reviews of New Music ane ans 
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WHEREFORE. 


~ NI° of the characteristic features of early childhood is curiosity. 
J 
strange, so full of wonderful surprises, it seems natural that such should be the case. 


greater the intelligence, the greater the number of queries. 


December, 1899. 


In a world so new, so 
The 
degree of curiosity is limited however by the amount of intelligence possessed : the 


Knowledge is only voluntarily 


acquired so far as it is thirsted after and longed for, and it is to be regretted that only too often 


ignorant and foolish parents themselves are the causes of children’s dulness by discouraging that 


which should be encouraged as one of the greatest gi 





an enquiring mind. 


As one grows older, curiosity often only seems to exist for other people’s affairs. A thirst 


for knowledge, for its own sake, apart from necessity or money making, though its rewards be 


more precious than rubies, is rarer than the Great Auk’s egg. 


teachers questions ? 


** Why and Wherefore.” 


Ordinarily the master asks questions, and the pupil answers if able. 
to rouse the dormant intellect of the average student ; 


better if the pupil would prepare the questions and ask the master for the answer. 


How many students ask their 


Few, because they don’t cultivate independent thought or trouble al out the 


This is the only way 
strictly speaking it would often be much 


But this is 


probably too much to expect from a world of students, who not only expect to find Royal Roads 


everywhere, but also to be corveyed to their destination without the least exertion. 
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THE 


Royal Academy of Music, 
TENTERDEN STREET, HANOVER Square. Lonpon, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons— 
Her MAJESTY THE QUEEN AND THE Royat FamIcy. 


President— 
H.R.H. THE DuKE oF SaxE-CoBuRG AND GOTHA. 


Principal—Sir A. C. MackENzIE, Mus.Doc. 





The Academy offers to Pupils of both sexes an opportunity 
of receiving a thorough education of music in all its branches 
under the most eminent Professors. 


Lent Term begins Menday, 8th January. Entrance 
Examination therefor, Thursday, 4th January, at ro. 


Sainton Dolby Scholarship for Contralto Vocalists. 
Last day for entry, Tuesday, December 19. 


Prospectus, Entrance Forms, and all further 


Pintormation, of 


F. W. Renaut, Secretary. 


Monthly Calendar. 
DECEMBER. 


December is an abridgment of decem ab imbre, | 
the tenth month from the snows. The year was | 
reckoned before Romulus by the time of the snows. | 
By our ancestors December was called winter-monet, 
or winter month, 


1st.—Princess of Wales born 1844. 
and.—Mayr, J. S., died 1845. (An Opera | 
composer.) | 

5th.—Mozart died at Vienna, 1791. 

5th.—Bridge, Sir Jobn Frederick, 
born, 1844. 

.—Elvey, Sir George Job, Mus.Doc., died 
1893. 

11th.—Berlioz, Hector, born 1803. 

12th.—Robert Browning, died 188g. 


é 


Mus. Doc., 


gth 
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27th.—Goss, Sir John, Mus.Doc., born 1800 (died 
1880). 
29th.—Crotch, William, Mus.Doc., died 1847. 


| 29th.—Gladstone, W. E., born 1809. 
| 30th.—Christmas Oratorio, Bach, produced 1734. 


31st.—Wely, L., died 1869, at Paris. 


Editorial. 


We wish all our readers and contributors 
“A bright and happy Christmas, also a_pros- 
perous New Year.” ‘The dreadful war in South 
Africa will cause sadness and desolation in 
many homes in our own country as well as in the 
African Colonies. May the blessings of peace and 
contentment dawn with the New Year. 
—!0!- 
CHRISTMAS NIGHT. 
Yet sweeter, softer music when the even 
Shuts out the dark, and bevies of bright girls 
Show us again the lines of summer’s heaven 


Rose in their cheeks, and sunlight in theit 
curls. 


The Druid mistletoe his rites imposes ; 
The dance goes weaving through the glittering 
hall, 
The jolly host his welcome toast proposes, 
A MERRY Christmas to you, one and all. 
D. MARY SMITH. 
—!0: 
With this number of 7he Minim we give as a 
supplement a portrait of Herr Ernst von Dohnanyi 
the young Hungarian pianist. Also specimen pages 


|of a new Anthem for Christmas, ‘‘ Fear not, for 


behold, I bring you good tidings,” the composition 
of Mr. William D. Armstrong. This work may 
be had separately, printed on stout paper, price 
fourpence, post free. The usual discount to choirs 





13th.—Dr. Samuel Johnson, died 1784. 


14th.—Aldrich, Rev. Henry, D.D., died 1710. | 
(Dean of Christ Church, Oxford.) 

14th.—Albert, Prince Consort, died 1861. 

14th.—Princess Alice, died 1878. 

16th.—Beethoven, born 1770. 

16th.—Trinity College, London, Local M.K. 


Examinations. 
17th.—Oxford Michaelmas Term ends. 
19th.—Cambridge Michaelmas Term ends. 
20th.—Alfred Bunn, Dramatist, died 1860. 
2ist.—St. Thomas. The shortest day. 
24th.—Thackeray, died 1863. 
25th.—Christmas day. 


taking a number of copies. 

| —0: 

| We have been obliged to hold over several 
| interesting Reports, Letters, and Articles from 
| Correspondents. Our thanks are tendered to all 
| who have contributed. 


The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Ireland 
| SUBSCRIPTION Gs. ANNUALLY. 
The best means of advertising everything connected with Music 
in England, Ireland and Scotland, Specimen copies and terms will 
be for warded upon ap 
1 


plication to the Society’s Offices : 
. Berner’s St., London, W., England. 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 
Princk Consort Roap, SoutH KENSINGTON, LONDON. 


President—H.R.H. THE PRINCE OF WaALEs, K.G. 
Director— 
Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuarLES Morvey, Esq., M.P. 





A JUNIOR DEPARTMENT is open for Pupils up 
to 16 years of age at Reduced Fees. 


SIXTEEN FREE OPEN SCHOLARSHIPS are 
offered for competition in February, 1900. Last day for 
entering, January Ist. 


Syllabus and Official Entry Forms may be obtained 
from 


FRANK PownaLt, Registrar 


Gold Dust. 


All difficulties give way to diligence. 





—:0:— 


Dexterity and facility in any art is only to be | 


gained by experience. 


—:0:— 





Always be trying to learn—remember it is 
education that makes the man. 
—:0:— 
Aim at doing good to every one. 
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The Times gave the following on an appearance x 


at St. James’s Hall, London :--‘“‘ Seldom in the 


| recent history of music has a success so immediate 


or an impression so profound been made by an 
unknown artist as has been made by the young 
Hungarian pianist who lately appeared at a Richter 
concert. Though Ernst von Dohnanyi’s first 


recital, given in St. James’s Hall, drew an 
audience nearly as small as that which attended 
M. Paderewski’s first recital, the enthusiasm 


his wonderful playing aroused can be compared © 


with nothing in the experience of recent years. 
Wonderful is, indeed, the only epithet that can 
be applied to the young artist’s performances, 
but the word is not meant to convey the idea of a 
technical dexterity to which everything else is 
sacrificed ; technique there is, and of a superbly 
finished kind, but it is entirely held in subjection to 
the higher things of interpretation. Those who 
heard him a fortnight ago, and those who were 
present yesterday, were not long in realizing 
that in the depth of poetic feeling, in the apparently 
infinite command of tone-gradation, and in the 
intellectual insight into the soul of the music he 
plays, no pianoforte-player now living can approach 
him. ‘The union of these qualities suggests a com- 
parison with Mme. Schumann; but in Herr Ernst 


-von Dohnanyi, while there is the most beautiful 
| tenderness of expression, there is also a virile power 


_no longer possessed in her later years. 


and a brilliancy of tone which that illustrious artist 
A tone of 


greater volume or sonority has seldom been heard, 


In that way | 


you will retain your friends, and very possibly gain | 


over your enemies. 
—:0:-— 
Collect good books: you will then always be 
in good company. 
—:0:— 
Always be cheerful: it cures more than half 
the miseries of life. 
—0:— 
A good, cheerful heart frequently goes with a 
good, sound head. 
F. 


. . 
Herr Ernst von Dohnanyi. 

With this issue of The Minim is given a 
portrait of Herr Dohnanyi, the young Hungarian 
pianist, who has been giving recitals in London 
with great success. He first appeared in this 


country at one of Herr Richter’s orchestral 
concerts, where he made a most successful first 
appearance. Upon that occasion he chose 


Beethoven's Concerto for pianoforte and orchestra 
in D major, a work which is seldom heard here. 


‘little apparent effort. 


and it need hardly be said that it is produced, even 
in the loudest passages, with no harshness and with 
In such hands the inclusion 
of Liszt’s transcription of Bach’s Organ Fugue in 
G minor could readily be forgiven. In Beethoven's 
Sonata, op. 110, the giving out of the first theme 
was a marvel of cantabile-playing, and the slow 
movement, with its poignant recitatives, as well as 
the fugue, with its anticipation of so many modern 
pianoforte effects, was given with a maturity of 
style, a repose, and an artistic balance that 
impressed themselves at once.” 


Herr Dohnanyi is giving a series of recitals in 
the provinces, and he is creating great enthusiasm 
and bids fair to become one of the most popular 
pianists of the time. 


TO COMPOSERS & AUTHORS. 
Every kind of Musical Work published by the 
“ Minim” Co. 

Estimates Post Free. 
Address—‘* Minim ” Office, Cheltenham. 
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Trinity College, London. 


Inst. 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 


President—The Ricur Hon. Lorp CoLerincE, M.A,, Q.C. 
Warden—EpmunND H. Turpin, Mus.D 
Registrar——J. GoRDON SauNnDERs, Mus.D. 








December g is the LAST DAY of ENTRY for the 53rd 
HALF-YEARLY HIGHER EXAMINATIONS, 
commence at the College on January gth, 1goo. 





Regulations and forms of entry on application. 
By order, 
SHELLEY FISHER, Secretary. 


‘““How we Hear.” 
By FrepDERICK CHARLES BAKER. 
Cuapter II. 
THE ‘BAR. 


Before we can fully realize how a sound-wave 
can be transmitted by our ears to our brains so as to 





give us the sensation of sound, it is essential that | 


we should know something of the construction of 
the ear itself. 





actual power of hearing. In short, its function, as 
a part of our organ of hearing, although useful, is a 
very subordinate one, inasmuch as it would be pos- 
sible to hear without this part of our ear at all. 
Some think that it helps to direct the waves of 
sound into the auditory canal. In the case of ani- 
mals, as in horses for instance, where we find the 
external part of the ear forms a kind of funnel- 
shaped ear-trumpet, it is possible the shape of this 
part of the ear may tend to increase the intensity of 
the sound-waves, but, in the case of the human ear, 
it is so formed as to prove but little use for this 
purpose ; albeit, at the same time it undoubtedly 
has some marked influence on our power of hearing, 
for it is absolutely certain the external part affords 
protection to the internal part of our ear. In the 
same way the eyelids protect the eye, so the exter- 
nal ear protects the internal ear, by preventing any 
entrance of dust and small particles which might 
easily be blown through the air into the auditory 
canal. By means, also, of its peculiar coiled form, 
it prevents the entrance of insects; for the coiled 
form makes the place of entrance difficult to find. 
The technical name of that part of our sense of 
hearing which we can see, is called the Pinna or 
Auricle. Its incurved outer border is named the 
helix; within this lies a curved ridge, the anti- 








which |} 


That visible, convoluted part of the organ of | 
hearing, situated at the side of the head, and gene- | 
rally called the ear, has but little to do with the 
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| helix, in front of which is a deep hollow, called the 


concha, which leads to the external auditory canal, 


|at the bottom of which we find the membrana tym- 


pani, or drum-head. (See Fig. I.) 

















Fie. I. 

(a) helix, (0) anti-helix, (c) lobule, (d) concha, (e) external 
auditory canal, (f) membrana tympani, or 
tympanic membrane. 

The essential parts of the organ of hearing 
commence with the Tympanic Membrane (or mem- 
brana tympani, as itis sometimes called). It consists 
of a kind of membrane which is stretched across 
the auditory canal, and is capable of being set into 
vibration by a sound of any pitch included in the 
range of perceptible sounds. Behind the T'ympanic 
Membrane is the drum of the ear, or rather, a cavity, 
known as the Tympanic Cavity, which is filled with 
air. For some time it was a problem how the air 
in the ear-drum was kept equal to that outside it, 
for it is most important that it should be so, but 
Eustachius, an Indian anatomist, solved the pro- 
blem, inasmuch as he discovered a small tube run- 
ning from the drum of the ear to the back of the 
mouth. Hence, on account of its discoverer, it was 
named the Eustachian tube. This tube is generally 
closed, but in order that equilibrium of air may be 
sustained, internally and externally, it is often mo- 
mentarily opened, and is done chiefly during the 
act of swallowing. Across the drum of the ear 
stretches a series of little bones, known respec- 
tively as the Hammer, the Anvil, and the Stirrup 
bones. The hammer (or Malleus) is attached by 
its handle to. the tympanic membrane. Hence, 
when the tympanic membrane vibrates, it causes 
the hammer to follow its vibrations, which in turn 
passes these movements on to the anvil (or Incus), 
which is connected by a joint with the hammer 
The anvil in turn now transfers the movements to 
the stirrup-bone (or Stapes), which by its end abut- 
ting against the second membrane, forming a part 





i} 
+ 
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| 
of the further boundary of the ear-drum, causes | 
that membrane to sympathize with the vibration | 
also, where it in turn passes the movement to the | 
fluid of the Labyrinth. The labvrinth itself, is truly | 
a marvellous organ. Situated behind the posterior 
membrane of the ear-drum, it is in the form of a | 
peculiar coiled bony cavity, which is filled with | 


THE Minim. 


Labyrinthine Fluid ; while its walls are clothed with | 


the remarkable filaments of the auditory nerve. | 
It may be said to be divided into two parts; one 





| 


side of it, known by the name of the Cochlea, and | 


the other, by the name of the Semicirvcular Canals. 
(See Fig. II.) 

















Fic. I. 
(ce) external auditory canal, (f) tympanic membrane, 
(g) tympanic cavity or ear-drum, (h) ear-bones, viz , the 
hammer, anvil and stirrup bones, (?) labyrinth, (&) cochlea, 


(/) semicircular canals, (m) Eustachian tube. 


Recapitulating, from this rapid view of the 
essential parts of the ear, we find that a sound-wave 
passing down the Auditory Canal strikes against 
the T'ympanic Membrane, thus causing it to vibrate. 
This vibration is then transmitted through the 
Series of Bones referred to, till it reaches the 


Membrane opposite, which in its turn, after some | 


complexity, communicates the vibratory movement 


| 
| 
| 
| 
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THE ASSOCIATED BOARD 
oF THE R.A.M. and R.C.M. For 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THe PrRINcE oF Wa.Es, K.G 


Honorary Local Representative for Cheltenham : 
COL. KETTLEWELL, 9, Pittvittr Lawn. 


Associated Board : 


THOMAS THRELFALL, Esq, (R.A.M.), Chairman. 
Hon. G. W. SPENCER LYTTLETON, C.B. (R.C.M.), 
Deputy-Chairman, 


, Sin ALEXANDER C. MACKENZIE, Mus.Doc., St. Anp., CANTAB, 


| Sir C. 


to the Labyrinthine Iluid, which is then the means | 


of the 


imparting movement 


to the Auditory | 


Nerve, and it is in point here that the proper | 


physiological process of hearing commences,—that 
is to say,——the dead sound is now changed into a living 
sensation. 


(To be continued ). 


Exrata.—In Chapter 1, line 13, contains a printer's 
error, vis., it should read, ‘Our eyes, our ears and in fact 
all our sensory organs, &c."" The word seven should be 
omitted, 


et Epin., F.R.A.M., Principal of R.A.M. 
HUBERT H. PARRY, M.A., Mus.Doc., Canta. ET Oxon,, 
D.C.L., Director of R.C.M. 


SAMUEL AITKEN, Esq., 

PROFESSOR JAMES DEWAR, F.R.S., &c,, 
BONAMY DOBREE, Esgq., 

WALTER MACFARREN, Esq., 

CAVe ALBERTO RANDEGGER, 


R.4.M. 


| 


Cenrrat Orrice—32, Mappox Street, Lonpoxn, W 


SIR WALTER PARRATT, Mus.Doc., Oxon., 
PROFESSOR C. VILLIERS STANFORD, D.C.L., 
M.A., Mus.Doc., Cantab. ET Oxon,, 

SIR ARTHUR SULLIVAN, Mus.Doc., Cantas, 


OXoN,, 
FRANKLIN TAYLOR, Esq. 


Honorary Treasurer : 


CHARLES MORLEY, M.P. 


Esq., 


1900. 

SYLLABUS A anp B, 1900, are now ready, and will be sent post 
free on application to the Hon Local Representative, or to the Central 
Office. 

SYLLABUS A—LOCAL CENTRE EXAMINATIONS, 

SYLLABUS B—SCHOOL EXAMINATIONS. 


Local Centre Theory Papers for 1896-7-8, Threepence per year, post 
free (1/6 the whole). 


School Harmony Papers for 1896-7-8, Threepence per year, post free 


(1,6 the whole). 





The Board offers Six Exhibitions for 


a total value of 
about £430. 


1900, of 


Every Candidate under 20 years of age on March 1st, 1900, entering 
for the Local Centre Examinations for 1900 (having in some previous 
year passed a School Examination) has an opportunity of gaining a 
two years’ Exhibition subject to conditions laid down. 


Important reduction in Fees and alterations are made 


in the 
Syllabus for 1900, which will be sent Post Free on application. 


= SAMUEL AITKEN, Hon, Secretary, 
Central Office, 32, Maddox Street, London, W. 
December, 1899. 
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Guild of ieiiceiaiiias taille | 


Established 1887. Incorporated 1898. | 





Patrons—The Archbishops of CanTERBURY and York, &c. 
President—E, J. Hopxins, Esq., Mus.Doc. Cantuar. 
Warden—Percy RipEout, Mus.Doc. Lond. 
2D Sub-Warden—C. T. Corke, Mus.Bac.Cantab. 








For Musicians of the Church of England, and Churches in 
Communion, only. 
The next Examination for the Diploma of F.Gid.O., and | 
the Certificate of Practical Musicianship, specially directed to 
. Church Music, Choir-training, &c., will be held in January, 
1900. 


TEST PIECES. ORGAN WORK. 


Certificate.--J. S. Bach, Prelude—-Fugue in B flat (Bridge 
and Higgs, Book 1). Henry Smart, Prelude in E flat 
(Novello, No. 15, Comps).° Mendelssohn, Last Move- | 
ment of Sonata in D minor. 

Fellowship.—J. S. Bach, Fugue in C minor (Peters, Book 2, 
p. 42). Niels Gade, Allegro in A minor (Op. 22) (Cecilia, 
Book 4, Augener). Dubois, Grand Cheeur in B. flat 
(No. 12 of Douze Pieces) (Leduc). 

ExaMINERS—E. W. Taylor, Esq., Mus.D., Oxon., EERO. | 

Percy Rideout, Esq., Mus.D., London. | 
Subscription for Membership, dating from June, ros. 6d. | 
per annem. 


hairman, 
Canras, 


r Oxon,, 





For all particulars of Membership, Free Register, &c., | 
address-— 
FRED. B. TOWNEND, Hon. Sec., 
24, Queen Victoria Street, E.C. 
or Brentwood, Essex. 
C.M, 





Mr. and Mrs. Charles Phillips. 


The sketches of these two young and talented 
musicians are of great interest. Both are English- 
trained musicians, and show that excellence in the 

™ vocal or instrumental branches may be successfully | 
fostered in this country. They were students at 
the Royal Academy of Music. 

Mr. Charles Phillips ranks as one our most | 
popular Baritones, his voice possessing a most 
remarkable flexibility and excellence of tone, which | 
has gained for this singer a warm welcome from the | 
most critical audiences which the country can pro- | 
duce. Born in Ayr—Scotland can claim him as | 
herown. He is the son of Major Phillips, late of | 
the 8th Hussars, one of the few surviving officers | 
who led the immortal ** Six Hundred ” at Balaclava. 
After receiving his education at Reading School,- 
Mr. Phillips went to America, where he remained 
for five years. On his return his friends persuaded 
him to cultivate a gift that it would have been 
almost criminal to negiect, and in 1889 he entered 
the Royal Academy of Music. He subsequently 
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has also had lessons from Mr. Santley. At the 
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| lady violinists. 

at a very early age, and made her first appearance 
|on the concert platform at the age of eight as a 
| pianist ; 
the violin at the Royal Academy of Music. 


| two years later, 
| R.A.M. 


' took part in the last series, 
| attended. 
| Phillips are well known for their violin and song 
| recitals, and in many towns their annual visit is 
looked forward to as one of the 


went to Milan, where his teacher was Moretti; he | 


recent Worcester Musical Festival Mr. Charles | 


Phillips was one of the principal Basses, when he 
made a very successful appearance in Bach's Can- 
| tata ** God’s time is the best, 


” and other works. 
Miss Ethel Barns is one of our best-known 
She displayed extraordinary talent 


two years later she commenced to play 
She 
/remained at that institution for six years, during 
which time she gained the Potter Exhibition Prize, 
the Hine Gift, seven medals and two diplomas, was 
appointed a Sub-Professor in 1892, and on leaving, 
was elected an Associate of the 
Miss Barns made her debit at the Crystal 
Palace Saturday Orchestral Concerts, and was at 


once recognised by musicians and the general public 
| to be an exceptionally talented violinist. 


In the 
provinces Miss Barns is an especial favourite, 
having played in all the principal towns, and for 


| many of the leading orchestral societies. 


Miss Barns has recently been married to Mr. 
Charles Phillips, the baritone, and every year these 
artists give a series of Chamber Concerts in: town, 


| when Miss Barns leads a string quartet of her own. 


Mr. Leonard Borwick and other well-known artists 
which was largely 
In the provinces Miss Barns and Mr. 


musical events of 
the season. 

As a composer, the talented soloist has met 
with considerable success, and her published works 
include no less than five pieces for the violin, a set 
of piano pieces, and at least eight or nine songs, 
several of which we have had pleasure in reviewing 


(in The Minim. 


THE CONDUCTORS’ 
MANAGERS’ 


A List of the Best— 
Vocalists, Instrumentalists, 
Orchestras, Entertainers, 


AND 


HANDBOOK. 


&c. 


**To all who have the arrangmeent of concerts or other entertain- 
ments the little book should be valuable.’’— Musical Courier. 


Musical News, 
Musical Opinion.—‘* Musical dealers are often consulted by their 
ocal friends when concerts are being arranged. ‘Therefore do not be 


without a copy of ‘The Conductors’ and Manayers’ Handbook,’ 
save yourselves untold worry and trouble.” 


-** This should prove very valuable to concert-givers.”” 


and 


Post FREE on application to- 
THE CONCORDE CONCERT CONTROL, 
ORCHESTRA AND ENTERTAINMENT BUREAU, 
186, Wardour Street (corner of Oxford St.), London, W. 


‘* The Concorde Concert Control is influenced in its recom- 
mendations solely by artistic merit.”’ 
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Founded 








President— 
H.R.H. THe Duke oF Saxg-CosBurG aNnD GOoTHA 
(Duke of Edinburgh, K.G.) 
To admit to membership duly qualified Professional 


Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 


Labour in Production. 
By Hrrperr ANTCLIFFE. 

Of the thousands who listen to the sweet 
melodies and massive choruses of such works as 
Handel's ‘* Messiah ” or Mendelssohn’s ‘ Elijah,” 
how many are there who imagine the immense 
amount of labour which is necessary, and the care- 
ful revision to which such works are subjected, 
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““¢ Elijah’ has become far more impressive and 4 


solemn here. I missed that in my first version.” 
Rubinstein, who in addition to his remarkable 


| ability as a pianist, was by no means despicable as 





a composer, made a very pertinent remark on our 
subject. This is what he said: ‘‘ A great number 
of people believe that melody comes all at once, 
and as if by surprise, into the head of a composer, 
however he may feel, and whatever be his occupa- 
tion for the moment. What a mistake! You 
must rub the match to make it flame. Just so it 
is, that only when the composer applies musical 
reflection to his desire to produce a melody is the 
harmonious thought born which, after being for a 
long time studied, modified, completed in all its 
parts, takes little by little a definite form.” 

Apart from the enormous amount of study in- 
volved in preparation for a composer’s career, a 
study which, commenced as achild, never ceases— 
though it may get less—while the student lives, the 
care taken if only the composer is a conscientious 
art-loving artist, in the very slightest details, be- 
sides the general working out of the oratorio, opera 
or whatever the work may be, is enough to frighten 


|the ordinary professional man, who can generally 


turn over the minor parts of his work to assistants. 


| Imagine a great lawyer having to go into all the 


_cian has to do. 


before they are presented to the world in a per- | 


manent form. Who, among the many admirers of 
Mendelssohn's beautifu! aria, ‘‘O rest in the Lord,” 
think that for a long time it was the composer's in- 
tention to discard it owing to its similarity to “Auld 
Robin Gray,” and because it was “‘toorich” ?) Mr. 
I’, G. Edwards, in his excellent “* History of Men- 
delssohn's ‘ Elijah,’”’ includes a large number of 
letters which throw much light on the composer’s 
method of working and the suggestions which he 
made as to the English translation, after its first 
performance at the Birmingham Festival in 1846, 
and which make an interesting and fascinating 
study when compared with the oratorio as it now 
stands. And, however good the parts were before 
they were altered, the alterations, almost without 
exception, add in a remarkable degree to the dignity 
and beauty of the whole work. Mendelssohn him- 
self knew and felt this, for, after he had re-cast the 
‘*Widow Scene,” he wrote 


to Klingeman, the | 


details of his work himself, writing all his notes, 
and making drafts of all his voluminous documents 
with his own hands! And yet this is what a musi- 
An ordinary solicitor, say, with a 
fair practice, keeps a staff of ten or a dozen clerks, 
several of whom work practically without supervi- 
sion. A musician, or indeed an artist of any kind, 
cannot give out his work in this way. He must do 
all his work himself, or it at once ceases to be his 
work and become an arrangement, or it appears 
before the world at large as the work of collabora- 
tors, even though the composer and the arranger 
may never have had the slightest correspondence 
or conversation with each other, and the arrange- 
ment may be much more of a pain than a pleasure 
to the composer. 

Take Beethoven's ‘‘ Choral Symphony ” as an 
example. For thirty years, from 1793 to 1823, 
Beethoven had this on his mind, and began making 
sketches in 1811. And after he had announced to 
his friends that he had completed it no copy had 
been made, and it took six months before it was 
ready for production. It is scored for twenty-one 
wind instruments, besides strings and drums. 
Imagine the amount of work involved in making 
merely a rough copy of this score. According to 
one statistician this would take a quick copyist at 
least 350 hours, or roughly speaking, seven working 
weeks of 50 hours, without making any allowance 
for all the mental work which a composer would 


author of his operetta ‘‘Son and Stranger,” that | give. 
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Of course there are exceptions and variations | chorus. There is no occasion to say much in 
to the general rule, but it is a remarkable fact that | description of that chorus. It undoubtedly will be 
the greater the master the more attention does he | all over London after to-day. 
pay to details, and therefore the more must he do | Mr. Coates sang the song with a good deal of 
personally, not leaving the slightest incident to! nervousness, as was natural, but with great art, 
other hands for fear of spoiling the work he has | and used his sweet voice with an effect of reserve 
done himself. | which left the poem unobscured. 

Thus it will be seen how very much mistaken | A great scene of enthusiasm followed the last 
are those who imagine that a composer is simply | repetition of the refrain. The house cheered and 
a kind of instrument or an involuntary agent turn- | cheered until the eminent composer, bringing Mr. 
ing out sweet melodies or massive choruses simply | Coates with him, appeared before the curtain. Still 
because ‘‘ he can’t help it,” and without any labour; | the cheering continued, and then was seen an un- 
but is rather a labourer and artist in the highest | accustomed sight. Sir Arthur, remaining on the 
sense. | stage, conducted a repetition of the last verse, beat- 

—————— ing time with his hand. 
Kipling’s Verses to Music. Twice again after that composer and singer 
Be cathe have oe ‘ were recalled, and after the curtain had _ finally 
MacniFIcENT RECEPTION OF Sik ARTHUR | fallen the people continued to sing the swinging 
SULLIVAN AT THE ALHAMBRA. |chorus. Then the house cheered for ‘“ Tommy 

“The absent-minded Beggar” made a scene} Atkins ” and for Sir Arthur Sullivan.—Daily Mail, 
at the Alhambra Theatre, November 13th, the like | j 
of which it would be hard to recall. 

Mr. Kipling’s Daily Mail poem as set to music | NEW PATRIOTIC SONG. 
by Sir Arthur Sullivan was given for the first time, | 
and the great theatre found itself all too small to | 
hold the crowd which assembled. And such a| ** QUT 4AUNCOUH AND TRUE” 
crowd ! (TINNEY) 

It has not been often that the greatest of Eng- 
lish writers and the greatest of English musicians | 47vanged as a Choral Song by J. A. MATTHEWS, 
have joined inspiring words and stirring melody in Specimen Copies Post Free ‘Twopence. 

a song which expresses the heart-feeling of the 
entire nation. And it has not been often that a} Address ‘“‘ Minim” Compy., CHELTENHAM, 
music-hall audience has been so completely repre- 
sentative of the nation. Every grade of English 
society was represented in the house. , 
SIR ARTHUR SULLIVAN Cuorus—"' The same brave spirit, come what will, 
personally conducted the orchestra, and when, after : Lives as it used todo, = 
: ape And England's proudest boast is still 
an expectant silence, the familiar figure of the great Sue qeneiiene dinate ied tone: 
musician was seen making his way to the con- 
ductor’s seat there arose a shout of welcome re- 
newed and renewed again and again, which kept 
Sir Arthur bowing for many seconds. BAND PARTS MAY BE HIRED, 

Then Mr. John Coates, the cultured and sweet-| —______ 
voiced singer to whom the rendering of the song 
has been entrusted, walked upon the stage, and MR. CHARLES KNOWLES, 
after a cordial greeting had been given to him a The Worksbire Baritone, 
sudden hush fell upon the eager house, and the first OF THE 
bars of the orchestral accompaniment, rhythmic Leeds Musical Festival, 1898. 
with the beat of marching feet, were heard. London Musical Festival, 1899. _ 

It is to a soldier strain that Sir Arthur.has set | Pt a Eo lrg eo gers Sane a 

Mr. Kipling’s words—a soldier strain, yet with a | ca And Principal Pindadiel aces. ao 
certain indescribable touch of feeling which goes|.. E : : 
. . ie " : | Correspondents please Note Change of Address: 
with the pleading sense of the verses. Then in the | re ae in 
refrain the theme takes a swing and a lift which | _ prea Dig ehcuts 
immediately captured the audience. They already | a Cranen's HA, pn a Place, 
en a Cane oe eed or Messrs. W. B. HEALEY & SON, 
and immediately they captured the tune, and even | 18, Great Marlborough Street, 
after the first verse the entire house took up the Lonpon. 


THE SONG OF THE GLO’STERS, 


Or T. H. Barnett, London, W. 





This is a capital Song and Chorus, and should be sung at all 
the Patriotic Concerts and Meetings. 




















NEW MUSIC. 
Short Antbem: “Lord, Thou bast beard.” 


Composed by W. D. ARMSTRONG. 
Melodious and suitable for Small Choirs. 
Price 3d. Post Free. 


Chant: “Te Deum,” 
Composed by E. Morant Parry. 
Price 3d 


-* Minim"’ 


Simple and Effective Post Free, 


Address Office, Cheltenham. 


NEW ANTHEM 
THE COMMUNION SERVICE. 
“FS am the Bread of Lite’’ 
Composed by J. SEBasTIAN MatTTHEws, Organist and Choir 
Master of St. Mary's Church, Burlington, 


New Jersey, U.S.A. 
and a Short 


POR 


Tenor Solo. 
for all Choirs. 


Specimen Copy, 3d. Post Free. 


Chorus 


Price 3d. 


Address: ‘‘ Minim”’ Office, Cheltenham 


Just Published, Price is. 6d. 
“Zamora’s Spell” Cantata, 


For treble voices, with piano accompaniment, by Epwarp 
Oxenrord and P. TorrennaMm Lucas. (C. Vincent london.) 


Specimen for six stamps, from the composer, YARLET HALL: 
STAFFORD, 


Specimen of ‘ Hunting Chorus" (from 


above) for One 
Penny Postage Stamp. 


CAROLS FOR CHRISTMAS. 
TWO CAROLS: 
“Unto a World of Sin” 
and “Tbe Babe of Betblebem.,” 
CE 
Price 2d. 


Composed by Rev. G. Rytry, Mus. Bac. 


“Ulbat Light ts this?” 
| By Hersert Morris, Price 2d. 
Specimen Copies 2d., Post Free. Address—‘: Minim" Co. 


Cheltenham, England. 


Tue MINIM. 


Effective and suitable | 


December, 1899. 


Reviews of New Music. 


AntueM: I am the Bread of Life-—Composed 
by J. Sebastian Matthews, organist of St. Mary’s 
/Church, Burlington, U.S.A. (Minim Co., Chelten- 
ham. Price, Three pence.) This is an effective 
composition for the Communion Service. It is 
written in four parts, in D major, and has a short 





| 





tenor solo of great sweetness. The part-writing is a 
very striking, and contains novel treatment which in 
| will be found interesting to choirs. The climax on 
|the words, ‘I am the Bread of Life,” is very be 
| beautiful, and the final close, with the plagal = 
| cadence, ends this welcome addition to Communion 
| Service music. ve 
Cantata: Zamora’s Spell—Composed by P. of 
| Tottenham Lucas. (C. Vincent, 1/6.) This is a Pp 
| very acceptable Cantata for treble voices. It opens - 

with a bright introduction and is followed ‘with 
_solos and choruses of great merit. The latter are 
| written in two parts, and throughout are melodious 
and effective. It will be found very useful in 
| schools, and it is not too exacting for young voices. 
| The words are by Edward Oxenford. - 
| Cuorus: The Victorian Hymn.—Composed by 
| Jane Roeckel. (E. Crichton, Bristol. Price, 6d.) 
| The words, by Edwy Hero, are very suitable for 
the present time, the music in every bar is well tc 
| suited to them, and will be very useful and effective d 
| for patriotic concerts and gatherings, and it will be Ss 
a capital chorus for school use.. Her Majesty the c 
| Queen has accepted a copy, and sent her thanks to 

the accomplished composer. 

ANTHEM.—Fear not, for behold, I bring you good U 
tidings.—Composed by William D. Armstrong. ( 
Minm Company. Price 4d. This is an anthem i 
for Christmas, and will be found melodious and » | 
effective. It opens with a solo, suitable for Alto or 
Bass voice. The closing chorus is bright, and 
written in joyous strains; it may be taken up 
safely by any choir. We give some specimen pages 
of this anthem as a supplement. The complete 
anthem may be had for 4d., post free, the usual | 
terms to choirs for a number of copies. It may be | 
had from any of The Minim agencies. 

(Other compositions held over.) | 

| 
| 


Wew HBnatbem for Christmas. 


‘Fear not, for behold, | bring you Good 
Tidings.” 
Composed by WiLLiIAM D, ARMSTRONG. 


Bass or Alto Solo and Chorus. Price 4d. Specimen Copies 


4d., Post Free. 
Address—"* Minim ” Co., Cheltennam, England, 
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Universal Music Library. 
71, Great Queen St., 


GOODWIN & TABB, 7 3.9382 St, 


Telegraphic Address—" AccapEm1A, LONDON.” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies, Suites and Ballet Music. 
No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 
No. 3—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the nwmber 
of scores and parts, and the length of time required, 


Messrs. Goopwin & Tass are prepared to purchase all kinds of 
Standard Works, if in yood condition, 

MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only, 
MANUSCRIPT MUSIC PAPER 
(Of very superior make), 

The Trade supplied wpon liberal terms. 
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Notes—Musical and Otherwise. 
By “ Omar.” 


Readers are invited to report occurrences, and 
to call attention to items of interest, which will be 


dealt with in this column if they are considered | 


suitable. Letters should be addressed, ‘‘ Omar,” 
care of the Editor. 
—:0:— 

The comments of The Referee and other papers 
upon the non-performance by the Fransella Select 
Orchestra of music by English,composers have 
been productive of the discovery of the fact that 
there are no British works for an érchestra of this 
size. Here is a chance for our English composers. 
Mr. Boosey has offered £100 for a suite which * in 
the opinion of competent judges shall be deemed 
better than the ‘ Ballet Egyptien,’” by Luigini. 

—!0:— 

Speaking of The Referee (without which my 
Sunday would be a “ disgustin’ dreary dessit’’) I 
see that someone has written to the paper to 
denounce the Fransella Select Orchestra as being 
composed of foreigners ! 


himself that trouble, for two-thirds are British 
names, and the remainder have been in England 
long enough to be naturalised. As Mr. Norman- 
Concorde (who originated the orchestra) puts it, 


‘it is not a question of nationality, bnt a question 


of competency.” Nevertheless, personally | am 


A perusal of the list of 
the orchestra shows that this person has not given | 
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The critics have been unanimous in their 
praise of the Fransella Select Orchestra. They 


aptly say there is no excuse now for the scratch 
band that is generally made to serve the purpose of 
an orchestra at provincial musical societies. 


—:0:- 


So there is going to be a Society for ‘* National 
Scientific Voice Training,” or rather there is such 
a Society with the names of Mr. G. E. Thorpe and 

| Mr. William Nicholl as teachers. The professors 
|of this Society are not, like other voice-producers 
and trainers, in complete divergence as to method, 
but they are ‘tin thorough scientific agreement 
| with each other.” The circular sent out by this 
Society says that ‘‘ Funds are required at the start 
for advertising, journeys, and other expenses,” and 
“it is to be hoped that a liberal response will be 
made to this appeal.” With all due respect to Mr. 
William Nicholl and Mr. Thorpe I do not see 
what right the Society for National Scientific Voice 
Training has to a “ liberal response ” to its appeal. 
After all it is a commercial matter, and wise people 
are not likely to part with their money in the dark. 
Could not the Society of Teachers that are “in 
thorough scientific agreement with each other ”’ as 
to the method of voice training enlighten us a little 
as to what that method may be? Perhaps these 
teachers are afraid that if they made known to the 
public through their circular their agreed method 
of voice training, no one wonld trouble to take 
lessons. If that is the case, | would point out 
that a method which could be explained in a 
circular, so as to need no lessons from the pro- 
fessor, also needs no college or society, and no 
'funds for support. If, on the other hand, as | 
suppose, the members of the society overlooked the 
necessity of explaining a little their method of 
teaching, thinking that their names were sufficient 
guarantee of ability to teach, we would respectfully 
| remind them that other professors who may not be 
|in such perfect scientific agreement have also good 
| names, and yet they donot ask the public for funds 
| 

| 


to start classes and hope for a ‘ liberal response to 
the appeal.” 
-:0:— 

There can be no doubt that a Scientific Voice 
Training Society, where the professors are in 
‘thorough scientific agreement with each other,” 
would be a great blessing to the bewildered student 
of singing, and might settle once for all the vexed 
question of voice production. Will, therefore, 
Messrs. Thorp and Nicholls enlighten us as to what 
the method employed may be ? How many 


| 
| 
| 
| , ear . hae 
teachers there are in this “ perfect agreement” about 


glad to see that the majority of these most competent | it, what they have done heretofore, and if they are 


musicians ave British. pupils of Messrs. Nicholl and Thorpe. 





| 
| 
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About Work. 


For work to be the promoter of long and valu- 
able life we must know how to perform it and 
within what limits. When we carry a good thing 
to excess, it becomes an evil—and work is no ex- 
ception. Overwork which exhausts the frame, 
depresses the spirits, and impairs the powers is as 
/much an injury anda moral wrong as idleness— 
and both tend to premature decay. It is the same 
| with work that is continuously distasteful and com- 
pulsory, and with work which is performed in a 

| slovenly and inferior manner. Unless it is well and 
piano.” What on earth this gentleman imagined | | willingly done, it never carries with it that satisfac- 
v8 diapason normal could possibly be, is ri at all | | tion and contentment which are essential to long life. 
clear. MAR, 


A customer wrote to an eminent firm of piano- | 
forte manufacturers to say that his piano was out | 
of tune. He himself confessed that he knew 
nothing about it, but added, ‘* My daughter is of | 
opinion that the piano wants tuning very badly, | 
and that it is now at least seven or eight octaves | 
below concert pitch. What is this new normal 
pitch that I have been hearing about? Ifit makes | 
the piano keep in tune Jonger, I wish you would | 
kindly supply me with one. Would a second hand | 
pitch do, though ? I suppose that it is not expen- | 
sive, and that it can be easily fixed to the old | 





- Madrigals. _ The Pleasures of Memory. 


For three centuries, the Madrigal has flourished | Madame Schlick, the famous violin-player, who 
in England. In the days of Queen Bess, to be | was a particular friend of Mozart, being in \V ienna, 
able to take part in a madrigal, “after supper when | #bout the year 1786, solicited the composer to write 
the books were laid upon the table,” as old Morley | something for their joint performance at her concert. 
says, was an almost indispensable accomplishment | With his usual Kindness, he or ae comply 
in good society. If you could not do this, people | with her a ear and according y composed and 
looked at you, and wondered ‘where you were | arranged, - his mind, the beautiful and grand 
brought up.” And the madrigals in those days— | sonata for the piano and violin, in B flat ae 
first the works of great Italian Masters imported | with its solemn adagio introduction. ; But at was 
into England, and then the works of Englishmen, | [°C&Ssaty to reduce this to writing. The destined 
who rivalled the Italians themselves—are specimens | day approached, and not a note was committed to 
of pure and beautiful vocal harmony, which the ut- | P@P&:, The anxiety of Madame Schlick became 
most efforts of modern composers have been unable | ©*°©SS!V and at length the earnestness of her en- 
to equal. A modern madrigal is like a modern | sideman wos such, that Mozart could oe longer 
statue—the highest praise you can give it is, that | Procrastinate. But his favourite and seductive 

game of billiards came in the way, and it was only 
the very evening before the concert, that he sent 
her the manuscript, in order that she might study 


it approaches the antique; from the madrigal sprang 
the glee, a field of compositions in which the most 
illustrious English musicians have worn their |: ; stain th 
highest laurels. In this field we have a line of |! by the following afternoon. Happy to obtain the 
heroes among whom we may reckon on the names | t€@sure, though so late, she scarcely quitted it for 
of Purcell, Arne, Webbe, Stevens, Callcott, Hors- | * ™oment’s repose. The concert commenced ; the 
ley, Bishop, and many others of scarcely inferior -_" oa a - roa Ng Vien mre 
note, whose names will live for ever in the annals | Wt 4 ae rank and tasnion OF Vienna. e 


of English music sonata began, the composition was beautiful, and 
NS SRE) EP SCS the execution of the two artistes perfect in every 
~ Church Dusic. respect. The audience were all raptures, and the 


applause enthusiastic. But there was one distin- 
By SIR HERBERT OAKELEY. | guished personage in the room, whose enjoyment 
Six Anthems (Op. 14). Nos. 2 and 4 just republished with | exceeded that of all the other auditors — the 
additions of Latin Text. Emperor Joseph II., who, in his box just over the 
Who is this that cometh from Edom ? (the recognised | heads of the performers, used his opera glass to look 
setting).—For Palm Sunday—which has been sung at | at Mozart, and perceived that there was nothing 
Canterbury: York gt pauls, Wisehester Dartam. | upon his ‘musicdesk but a sheet of white paper! 
burgh Cathedrals, and at Westminster Abbey, &c. At the conclusion of the concert, the Emperor 
The Glory of Lebanon (Op. 32). For Consecration or | beckoned Mozart to his box, and said to him in a 
re-opening of a Church. half-whisper: ‘“‘So, Mozart, you have once again 


Seck Him that maketh the Seven Stars and Orion trusted to chance!”-—‘ Yes, your Majesty ;”  re- 


Morsing, and Evening Service in E rar | Plied the composer, with a smile, half of triumph 
(Op. 9). and half of confusion. Had Mozart but merely 
London: SCHOTT AND CO., REGENT STREET; | Played over this music once with the lady, it would 
or, apply to the COMPOSER, DOVER, not have been so wonderful ; but he had never even 





heard the sonata with the violin. 
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THE 
West London Conservatoire of Music, 


75, THE GROVE, HAMMERSMITH, W. 





Patrons— Sir LIONEL DaRELL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Witviams, HuGu Buairr, and 
G. RoBERTSON SINcLaiR, Esqrs., Mrs. ELLicott, and 
Mrs. S. E. PHILLIPs. 

Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
Witson. Vice-President—WaTKIN MILLs, Esq. 

Professovrs—Mrs. Mary Davies, Mrs. Hutchinson, 

Madame Frickenhaus, Madame Annie Marriott, Misses 

Margaret Hoare and Agnes Wilson, Messrs. Johannes 

Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 

Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 

Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 

W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 

G. R. Betjemann, E, A. Carrodus, and others. 

Directors of Studies—Miss Agnes Wilson and W. 

Stroud Wilson, Esq. 

For further particulars, address Secretary. 


Academical. 
THE RoyaLt CoLLeGe or Music. 





FREE OPEN SCHOLARSHIPS, 1900.--Preliminary 
Examinations for Sixteen Free Open Scholarships 
will be held on January 31st, 1g00, in various local 
centres throughout the United Kingdom. ‘Those 
Candidates only who may be selected at the Pre- 
liminary Examinations will be allowed to attend 
the Final Competition for the Scholarships before 
the Director and Board of Professors at the College 
in London on or about February 23rd. 

There is no fee payable by Candidates attend- 
ing the Preliminary Examination, but a fee of One 
Guinea must be paid by every Candidate who 
attends the Final Competition. 

The Scholarships are open to all classes of Her 
Majesty’s subjects within the ages mentioned below, 
and are obtainable by competitive examination 
only.. They entitle the holder to a thorough and 
systematic free education at the College only, in 
theoretical and practical music, and are as a rule, 
tenable for a period of three years, but may be 
terminated by the Council at any time, should the 
Council consider the progress or conduct of the 
Scholar to be unsatisfactory; or the period may be 
extended, should the ability and circumstances of 
the Scholar be considered by the Council to warrant 
such extension: 

In some cases grants towards maifitenance are 
added, but these cannot be decided until after the 
election of the scholars has taken place. 


Candidates are eligible between the following 
ages, reckoned at the date of their Preliminary 
Examination, January 31st, 1900, for :— 

Pianoforte (three Scholarships), Males between 
13 and 18, Females between 13 and 1g. 
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Organ (two Scholarships), Males between 13 
and 19, Females between 13 and 20. 
Violin and Violoncello (four Scholarships, two 


for each instrument), Males and Females between 


13 and 18. 

Flute and Trumpet (two Scholarships), Males 
between 17 and 27. 

Singing (five Scholarships), Males between 18 
and 24, Females between 17 and 22. 

Candidates can enter for one subject only. 

—:0:— 
Tue AssociATeED Boarkp oF THE Royat ACADEMY 
or Music anp Royat CoLtitece or Music. 

The following candidates, who took Honours 
in the Associated Board’s Local Centre Examina- 
tions for the present year, have been awarded 
Exhibitions as follows :— 

To the Royal Academy of Music :——Pianoforte, 
Frances M. Bennett, Gravesend: Phabe W. 


Elias, Kensington. Violin, Nora C. Underhill, 
Oxford. 
To the Royal College of Music :—Pianoforte, 


Kachael N. B. Loveday, Taunton. Violoncello, 
Dorothy Densham, Croydon. Violin, Maud Bryson, 
Perth. 

The above Exhibitions entitle those elected to 
two years’ free musical education at the respective 
institutions. 

:0: 
Trinity CoLLece, Lonpon, 

The Higher Examinations will take place at 
the College, which will commence on January gth. 
The last day of entry is December gth. The Local 
Centre Examinations in Musical Knowledge will 
take place on December 16th, throughout the 
Kingdom. 

—0:— 
Tue Vircit Piano SCHOOL. 

The Holiday Classes will be held in January, 
commencing on Monday the 8th, under the direction 
of the Principal, Mr. A. K. Virgil, and the Vice- 
Principal, Mr. Emlyn Lewys. 


About Artists. 

Mr. Harry W. Tupper, F.R.C.O., L.Mus., 
T.C.L., organist and choirmaster of ‘the ‘Parish 
Church, Burton-on-Trent, was successful in the 
Final Examination for the Degree of Bachelor in 
Music at Oxford University last month. 

—:0:— 


The stipend attaching to the Professorship of 


| Music at Oxford, which Sir John Stainer has just 
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resigned, is £130 a year. The duties are not 


onerous, for the only obligation is to give, once at 


least in each term, a lecture on the history and | 


theory of music. Sir John Stainer’s predecessors 
as Professor of Music at Oxford have been eleven 
since the Chair of Music was founded by Dr. 
William Heather in 1626. William Hayes was 
appointed in 1751, Philip Hayes in 1777, Dr. 
Crotch in 1797, Sir Henry Bishop in 1848, and 
Sir F. Gore-Ouseley in 1855. 

:0:— 

Madame Melba hes left for the Continent. She 
will sing first in Holland and afterwards in Berlin. 
—10:— 

Mr. Vert has just returned from America, 
bringing enthusiastic accounts of the success gained 
by Miss Clara Butt, first at her own recital in New 
York, and afterwards at the Boston Symphony, 
Chicago, Toronto, and other concerts. 

—:0:— 

Speaking of Miss Butt, Mr. Ben Davies, the 
tenor, is the possessor of a photograph of her which 
she has humorously inscribed “ To the broadest of 
his kind, from the longest of her sex. 

Ciara Bort.” 
:0: 

We regret to announce the death of Mr. 
Arthur Rousby. He first came prominently before 
the public in the winter of 1884, when he appeared 
with success at Covent Garden Theatre in an 
English version of Nessler’s opera, ‘The Piper of 
Hamelin.” Two or three years afterwards he 
organised an English Operatic Company, and 
travelled about the provinces, appearing occasionally 
in the metropolis. About a year ago he went to 
the Cape, and it was on his way home from South 
Africa that his death occurred. 

_~ ‘(O:i— 

The Royal gifts to those who lately sang at 
Balmoral before the Queen have now been dis- 
tributed. Madame Albani received a portrait on 
enamel of her Majesty, Mr. Ben Davies a silver 
cigar box, Johannes Wolff a silver inkstand, 
and Miss Ada Crossley a bracelet of pearls. 

0 

At the forthcoming concert of the Hereford 
Choral Society, the Bishop of Hereford has kindly 
consented to make the presentation to Dr. Sinclair 
of the Robes of Doctor of Music on behalf of the 
Hereford Choral Society, Hereford Festival Class, 
Herefordshire Orchestral Society, Crickhowell 
Choral and Koss Musical Societies. 

:0: 

Dr. Sinclair gave his 54th organ recital in 
Hereford Cathedral on November roth, when over 
£50 were collected in aid of the fund for the sick 
and wounded in the South African War. Mr. 
Charles Woodward, of Lincoln Cathedral, 


was the | 
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| 


| vocalist, and Mr. J. A. T. Nicholson, of Hereford, 
| played two violin solos. 
amet onoe 

It is reported that the Queen’s Private Band 
is to be entirely re-organised at Christmas, it is now 
rumoured that Sir Walter Parratt will retire from 
the conductorship, and that Dr. Villiers Stanford 
will succeed him. 


—0:— 

Miss Agnes Nicholls, of the Royal College of 
Music, will sing at a grand patriotic concert, in 
Cheltenham (her native place), on the 7th inst., 
given in aid of the Widows and Orphans of the 
Soldiers and Sailors who have fallen in the war in 
South Africa. 

—:0:— 

A portrait of Thomas Attwood, organist of St. 
Paul’s Cathedral from 1796 to 1838, has recently 
been presented to the Vicars Choral and Assistant 
Vicars Choral of St. Paul’s by Mr. John S. Bumpus, 
one of the regular attendants at the cathedral 
services. The portrait represents ‘“‘dear old Mr. 
Attwood” (as Mendelssohn called him) at a late 
period of his life, and will hang in the vestry of the 
Vicars Choralof St. Paul’s, the walls of which have, 
for some time, been adorned with several interesting 
portraits of musical celebrities connected with 
St. Paul’s. 
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Odd Crotchets. 


A little nonsense now and then 
3s relished by the wisest men. 


A musical pigeon belongs to Mrs. Louis P. 
Haslup, of Ellicott City, Md. The bird is so fond 
of piano music that when that instrument is being | 
played it perches itself close to the performer and | 
sways its head from side to side, and occasionally | 
coos in the effort to keep time to the variations of | 
the tune. 


—:0:— 

At a choral performance where attack was 
sluggish, and the conductor’s looks were not all 
‘child-like and bland ”—Energetiz contralto (doing 
hey utmost to improve matters): ‘It’s no use his 
looking like that ; you can’t do more than bust your- 
self.” 


—— Oo 


For a curious bit of superfluity, the following | 


can be commended. It is extracted from the Gwelo 
Times :—‘* To-morrow’s services, English Church. 
There will be no services to-morrow.” 

—!0:— 

A would-be playwright brought to a well- 
known actor-manager a play for him to read. The 
actor found it execrable, and when the author 
demanded a verdict, felt it a kindness to point out 
the mistakes he had made. But the tyro waxed 
wroth. ‘* Do you know that play cost me a year’s 
hard labour ?”” he exclaimed. 

‘* My dear man, you are fortunate,” returned 
the imperturbed actor ; “a more just judge would 
have made it ten years—he really would.” 


—10%— 

It is related of a certain clergyman in Edin- 
burgh that he was so careful of his quotations, and 
so fearful of the charge of plagiarism, that once in 


addressing the Deity “he surprised the congregation | 


by saying: ‘‘ And thou knowest, dear Lord, that, 
to quote a writer in a late number of the Quarterly 
Review,” etc. This is in the same class with the 
story told of a certain professor of moral philosophy 
who, when called upon to officiate at morning 
chapel in place of the college preacher, being some- 
what rattled, pulled himself together, and began 
discreetly : 
Lord, it is nevertheless true,” etc. 
—:0:— 

A well-known firm of London music pub- 
lishers received a few days ago a letter from the 
organist of a church in New London, Connecticut, 
preferring the following request :—‘* Would you 
kindly inform me how a letter will reach Mr. Ben 
Jonson, author of song words, ‘ Drink to me only 
with thine eyes’ ?”’ 


‘** Paradoxical though it may appear, O | 
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As an illustration of the homely manners in 
some village churches it is related that in a York- 
shire parish on the occasion of the first missionary 
meeting, when the congregation were waiting in 
the churchyard, the old vicar said to his clerk, 
‘Jock, ye maunt let ‘em into the church ; the 
deppitation a’n’t coom!”” The old vicar introduced 
|the two clergymen, who formed the deputation, in 
laddresses that were models of brevity, ‘* T’ first 
deppitation will speak!" ‘I’ second deppitation 

| will speak ! After which the clerk lighted some 
| candles in the singing gallery, and gave out for an 
| appropriate hymn. ‘“‘ Vital spark of heavenly flame !”’ 
The parish clerks who gave out the hymns and lead 
congregational singing are probably at the present 
day only to be found in a few remote places and in 
parishes where there is a second church at some 
miles distant from the mother church, with its orfe 
Sunday service. 


Tue Covent Garpen Funp.—The following 
appeared in the Daily News on November 17th: 
‘We last week asked why in the distribution of 
the Covent Garden Fund, musicians should be 
entirely neglected, the Chancery Division ordering 
that the income as to two-thirds should be paid to 
the Actors’ Benevolent, and one-third to the Royal 
General Theatrical Fund. On this subject we 
have received the following letter from Mr. Charles 
Lyall :—In reference to your paragraph in Friday's 
issue about the Covent Garden Fund, I can say 
that the musical profession has a much greater 
claim upor that society than what you mention. 
The society was founded by a singer; Mr. J. Beard, 
the principal tenor of his day, and was organized 
by singers. The theatre at the time of the founda 
tion of the society was practically an English opera 
house, the drama being given about twice a week ; 
and this condition of things lasted until our own 
times.—The sum in hand is about £62,700, mostly 
in India Three-and-a-Half per Cents., but of this 
about £1,200 has gone in costs of the recent appli- 
cation to the Court. The surviving members are 
Messrs. Santley, Terrott, Henry Haigh, Lyall, 
Wilford Morgan, and Patey, Mrs. Ida Gillies Corri, 
and Miss Maria Harris; all of them annuitants, 
except Mr. Santley, and all, with, we believe, one 
|exception, musicians. Yet, although the bulk of 
the fund was subscribed by or for musicians, it 
seems that noneof our musical charities have taken 
| the slightest step to secure a share.. It.is not, of 
| course, too late to disturb the settlement, though it 
will be a far more difficult matter than it would 
| have been six months ago.’ 








——'0i— 
The January Minim will contain a new Vocal 
Composition. 
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AFTER THE BaLtit.— Say! is there any mirth | 
asked a country-looking | ~ 
cousin at the Columbia box office early Monday | 


in this theatre play here”? 


morning. 


“Any mirth ? ” repeated Charles Stoddard, | 


rather nonplussed. 
“Yes. What is the play? 
cracy?’” 


opera.” 
“What do they do in it ?”’ 
‘« Why, they sing.” 
‘* What do they sing?” 
‘« Sing songs.” 
** What kind of songs ?”’ 
** Why, all kinds of songs.” 
** Do they sing ‘ Rock of Ages ?’” 
“No.” 
“*QOld Black Joe?’” 
“No,” 
“¢ Arter the Bauwl?’” 
‘No; they sing opera songs.” 
* Any mirth in ’em ?” 


“ Yes, full of it,” said Charlie, getting a little 
“It’s worth three times your money. 
Kows and rows of pretty girls, beautiful scenery 
Lillian Russell is the 
In fact, sir, this 
It’s the greatest 
The | 


impatient, 


and magnificent voices. 
handsomest woman on the stage. 
company costs a fortune to run. 
opera comique company ever organised. 
music is grand.” 
** But they don't sing ‘ Arter the Bauwl?’” 
‘No, they don’t sing that.” 
‘* Pshaw, then, I’m thinkin’ I won’t attend.” 
“ Why not?” 


** Why, the very idee of havin’ a comical op’ra 
What’ll the 


without singin’ ‘ Arter the Bauwl!’ 


darn thing be like? A regular piece of deceit. 


have been pested and cheated into seein’ too darn | 
many snide shows since I’ve been in Chicago, and 


I’m just gettin’ my eyes open. 


without ‘ Arter the Bauwl!’ Not much! 


A comical op’ra | 
You | 


might hev told me that a week ago, and I'd believe | 
ye, but I hevn’t been here all that time and spent | 


over 12dols. without gettin’ to know a thing or two 


about music and op’ra myself. 


sucker.”’ 


And the city-learned farmer shook his head 
wisely as he became engaged in conversation with 
a well-known bunco man, and the two went away 


arm in arm.—Musical Notes. 


MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Address—g, North Place, Cheltenham. 


No, young man, | 
you'll hev to give your snide show without any 


| 
| 


| 
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Is it ‘ Aristo- | 


| 
| 


“No. It’s opera—opera comique — comic | ~ ~ 


} 
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__Professional Cards, &c. _ 


LONDON. 
LO” aggrvene ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 
Address—17, Alma Square, London, N.W. 
LONDON. 
M's MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 


154, Portsdown Road, London, W. 





WORCESTER. 
M* GLOVER-EATON, L.R.A.M. (Soprano)— 


Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. 


Teacher of Singing 
and Pianoforte. 


Address—Braemar, Worcester. 
LONDON, 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 


Wandsworth Common, 8.W. 


ASHTON-UNDER-LYNE. 
NY R. CHARLES SAUNDERS (Tenor), for Ora- 
Z torios, Ballads, &c.—Address, 

Castlewood Place, Ashton-under-Lyne. 


LONDON. 

R. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 

Hall, Queen's Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address— 


38, Tytherton Rd., Tufnell Park, London, N. 





LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 
Lessons be addressed— 


45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. 


LONDON. 
M* HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, Tufnell Park, London, N. 
BIRMINGHAM, 
\y R. A. ROBERTS (Bassoon), Principal Bassoon, 
Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 


Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 


_ Address—81, Victoria Road, Aston Park, Birmingham. : 


NOTTINGHAM. 
M* HENRY DOBSON (Professional Diploma, 
Incorpooated Society of Musicians). Baritone, 
of the London and Provincial Concerts, for Oratorios, 
Ballads, &c. 


24, Station Road, Hucknall, Yorkard, Nottingham. 
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London and Provincial Notes. 


Lonpon.—Miss Ethel Barns and Mr. Charles 
Phillips gave a violin and song recital at Hampstead 
Conservatoire, on Saturday, October 28th, assisted 
by Mrs. Kate Lee, on ‘‘ Some Experiences of Folk- 
song Collecting,” with illustrations. The solo 
pianist was Miss Mary Olson, and accompanist 
Mr. Cyril Miller. The programme was delightfully 
carried out in every department. 

- On Saturday, November 11th, Dr. Warriner 
gave an interesting lecture at the London Organ 
School, before a large audience of students and 
friends, on ‘*‘ How to transpose at sight,” with 
many practical illustrations. 

An afternoon concert, of which the entire 
profits will be handed to the Daily Telegraph Shilling 
Fund for our soldiers’ widows and orphans, is 
arranged by Signor Carlo Ducci to take place on 
December 18th, at Queen’s Hall, under the manage- 
ment of Mr. Norman-Concorde. It will be the 
first matinee of the London Chamber Music Union, 
and will be of especial interest, as Mr. Ernst von 
Dohnanyi will make his last appearance in London 
this season on that occasion. We hear that Mr. 
Robert Newman has also generously made con- 
cessions in the price of the Hall. 

—!0:— 

CHELTENHAM.—The Thirtieth Season of the 
Festival Society opened on November 14th with a 
brilliant concert. The large Assembly Room was 
filled with a fashionable audience. Although it was 
not a record attendance, it was the largest witnessed 
at any high-class concert since the Society’s opening 
concert of last season. Madame Albani, Miss Ada 
Crossley and Mr. Ben Davies were the principal 
soloists, and Mr. Frederick Dawson, solo pianist, 
Mr. Johannes Wolft solo violinist, and Mr. F. A. 
Sewell presided at the piano as accompanist. In 
addition to these celebrated artists the Festival 
Society, under the conductorship of Mr. J. A. 


Matthews, Dr. F. Iliffe (of St. John’s College, | 
Idyll, | 


Oxford) conducted his new _ Pastoral 
“Evening,” which was written and composed 
expressly for the Festival Society, and was given 
with great success for the first time at this concert. 
Mr. E. G. Woodward occupied his old post as 
leading violin of the orchestra, and Mr. T. E. 
Garthwaite presided in an able manner at the 
clarabella orchestral organ. 


The following appeared in our contemporary, 
the Stroud Journal :—‘* The Cheltenham Musical 
Festival Society shows no sign of waning popularity. 
Of course the magnificent audience which faced 
Mr. J. A. Matthews and his accomplished choir and 
orchestra at the Assembly Rooms on November 
14th was affected by a magnet of more than ordinary 








power, but it is the spirited conductor of the Festival | the College was made under the lead of Miss Beale, 
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Society to whom we are indebted for this circum- 
stance, and Cheltenham is to be congratulated on a 
most successful inauguration of the present musical 
season. If anything, the programme was over- 
weighted with good things, Albani, queen of song ; 
Ada Crossley, well in the first rank of living 
contraltos; Ben Davies, divider of honors with 
Edward Lloyd; Johannes Wolf, prince of violinists; 
Frederick Dawson, a pianist of rare ability; and 
FF. A. Sewell, a model accompanist. These are 
names to conjure with, but in addition Mr. Matthews 
was supported as of old by a first-class string band 
and a chorus which well maintains the Society's 
honourable traditions. 

““Of Madame Albani it is impossible to say any- 
thing which has not been said a thousand different 
times before. She wields a power on the concert 
platform rivalled only by Madame Patti, and we 
see no reason why her voice should not be heard 
for at least another decade. Her rendering of 
Mozart’s * Io t'amero”’ (Il re Pastore) was superb, 
but perhaps her grandest effort was Gounod’s 
“From Thy loveas a Father” (** The Redemption.”’) 
Of course there was the same absence of stiffness. 
If we may say so, Albani at times romped on to 
the platform ; wreathed in smiles and most prodigal 
of acknowledgments to audience and orchestra. 
Lovely bouquets (the gifts of the chorus), sparkling 
diamonds, fascinating manner, divine song, com- 
prise the picture which we associate with the prima 
donna. Miss Crossley’s singing was_ highly 
meritorious, and greatly delighted the company. 
The same remarks apply to the mesmeric touch of 
Wolff—(have we not felt its influence in Stroud)— 
to the diversified features of Mr. Davies’ vocaliza- 
tion, and to the clever pianoforte playing of Mr. 
Dawson. Cheltenham audiences are not par- 
ticularly famous for enthusiasm, but there was 
plenty of the article at Tuesday’s concert. The 
choruses were well-rendered in Dr. Iliffe’s Idyll, 
‘‘ Evening,” and Miss Crossley sustained her rdle 
with cultivated grace and skill. A grand concert 
was appropriately brought to an end by the singing 
of the National Anthem, with Madatne Albani as 
soloist.” 

The visit of H.R.H. Princess Henry of 
Battenberg on Thursday, November 16th, caused 
a great deal of excitement. The town was gaily 
decked with flags, and thousands of people 
assembled in all parts to welcome her Royal 
Highness, who was met at the Railway Station by 
a distinguished party, including the. Mayor and 
Mayoress (Ald. G. Norman and Mrs. Norman) and 
the Town Council. An address was presented to 
the Princess and graciously acknowledged. The 
visit to the Ladies’ College followed, and a tour of 
inspection of the principal parts of the Buildings of 
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the Lady Principal. An address was delivered by 
Miss Beale, and music followed by the College 


students, under the direction of Mr. Lewis Hann. | 


The National Anthem was sung, the solo being 
rendered by Miss Alice Crawley. An important 
part of the programme was the unveiling of the 


Bust of Her Majesty the Queen, the work of | 


December, 1899. 


_ Edward Lloyd was the tenor upon this occasion, 

_and he had a good reception. Mr. Charles Santley 
was also included in the party and with Madame 

| Albani and Miss Ada Crossley made up a splendid 

| quartett. 

| —:0:— 


Oxrorp.—The Queen of Song (Madame 


Countess Feodora Gleichen (a niece of the Queen). | Albani) and her concert party had a good reception 


This was done by the Princess Henry, who said | at Oxford on Saturday, November 18th. 
in a clear voice, ‘* | have much pleasure in unveiling | concert was well attended. 


The 
Madame Albani and 


this beautiful bust of my dear mother, the Queen, | her party will appear at Bournemouth the 2nd, 


executed by my cousin.” 
Princess, accompanied by a distinguished party and 
a favoured audience, witnessed the display of 
dancing in the Princess Hall, under the direction of 
Miss Sayer and Miss Howard. ‘The dances were 
cleverly arranged and charmingly given. At the 
close, the Royal Party left the College and were 
driven through many of the principal! streets and the 
Promenade. The large crowds were most en- 
thusiastic, until the departure of the Royal special 
train for Windsor late in the afternoon. 

A grand patriotic concert to be given in the 
Assembly Rooms on Thursday evening, December 
7th, under the auspices of the Cheltenham Habita- 
tion of the Primrose League, for the widows and 
orphans of the soldiers and sailors who have fallen 
in the war, will be an attractive and artistic enter- 
tainment. Many of the leading professional 
musicians of Cheltenham and neighbourhood have 
most kindly placed their services at the disposal of 
the committee. They include Miss Agnes Nicholls | 
(London), Miss Isabel Hirschfeld, Miss Margaret | 
Hicks Beach, Miss Laura Davis, Miss Mabel 
Hayward, Mr. George Whitehead (of the Crystal 
Palace concerts), A. E. Dyer, Mr. Lewis Hann, 
Mr. E. A. Dicks, Mr. E. G. Woodward, Mr. C. 
Kynon Morgan (Gloucester Cathedral), and Mr. J. 
A. Matthews (conductor of the Musical Festival 
Society), who, with the powerful choir of the 
Festival Society, will give some popular and new 
local compositions, including a new patriotic ballad 
for chorus and orchestra, ‘‘ England, my England,”’ 
composed by Mr. E. A. Dicks, and _ specially 
dedicated to the Cheltenham Festival Society and 


In the afternoon the | 


Clifton the 4th, Plymouth the 6th, and close the 
Concert Tour at Torquay on the 8th inst. 
—:0:— 

GLoucEsTER. — The Choral Society’s first 
concert will not take place until after Christmas 
through a difficulty in securing a band. 

—:0:— 
OrGAN RECITALS. 


GERMANTOWN, U.S.A.—Mr. George Alexander 
A. West, I’.R.C.O., gave an organ recital in St. 
Luke’s Church, on Tuesday, November 7th. 
The programme was as_ follows : — Concert 
Overture (C Minor) (Hollins) ; Barcarolle (Sterndale 
Bennett); Marche Funébre et Chant Seraphique 
(Guilmant) ; Adagio (Widor); Prelude and Fugue 
in G. Minor (Bach); Romance in D Flat (Lemare) ; 
Postlude in D (Smart); a Nocte Surgentes, b “O 
Gladsome Light” (from the ‘Golden Legend’’) 
(Sullivan). Mr. H. A. Matthews, assistant organist 
accompanied the vocal music. 

—:0:— 

Puictapevpuia, U.S.A.—An organ recital was 
given in the “ Auditorium,” at the ‘‘ National Export 
Exposition,” Philadelphia, U.S.A., on November 
18th, by Mr. J. S. Matthews, organist of St. Mary’s 
Church, Burlington. The programme was as 
follows :—1. Sonata No. 1 (Guilmant); 2, Cantilena, 
(J. S. Matthews); 3, Fiat Lux (Dubois); 4, Grand 
Choeur (Hollins). 

—:0:— 

LyruamM.—The following is the programme of 

an organ recital given in the Parish Church, on 





its conductor. A new choral song, arranged 

specially for this concert by Mr. J. A. Matthews, 

will be given ; also other well-known compositions. 
—:0:— 

Herr Dohnanyi gave a pianoforte recital in the 
Victoria Room, on November 2gth, before a very 
limited audience. His powers were greatly admired 
by the select few. 


—:0:— 


BirMinGHAM.—-Madame Albani and her dis- 
tinguished concert party had a successful concert 





on November 2ist, in the Town Hall. Mr. 


November 15th, by Mr. W. Wolstenholme, 
Mus.Bac., Oxon. Miss M. Anderton was the 
vocalist, and Mr. S. H. Broughton, Mus.Bac., 
Oxon., accompanist :—1, Prelude and Fugue in G 
Major (/. S. Bach); 2, Allegretto from Symphonia 
Cantata, ‘‘ Lobgsang” (Mendelssohn); 3, Vocal 


Solo—Scena, ‘*O Divine Redeemer” (Gounod) ; 
4, Intermezzo (Sonata No. 6) (IRheinberger); 5, 
Introduction, Variations, and Fugue on Russian 
National Anthem (Freyer) ; 6, Vocal Solo, ‘* Abide 
with me” (Liddle); 7, Andante in F sharp minor 
(S. S. Wesley); 8, Andantino and Finale in B flat 
( Wolstenholme). 
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BiackBuRN. — The Wolstenholme Society | 
gave the following programme on November 11th. 
Miss Lizzie Beads was the vocalist and Mr. W. 
Wolstenholme the pianist :—1, Sonata, Op. 31, No. | 
3, Allegro, Scherzo, Menuetto, Presto con fuoco | 
(Beethoven); 2, Song, ‘* My heart is Weary” (Goring | 
Thomas) ; 3, Romance et étude, ‘‘ Si oiseau j’etais” | 
(Henselt) ; 4, Etude scherzo, ‘‘ En route ” (Godard); 
5, Romance, ‘I love thee” (Roger Ascham); 6, a 
Scéne de ballet, ) Etude mignonne (Percy Pitt) ; 
7, Songs, a “Irish Folk Song” (Arthur Foote), b 
‘“‘ Gleaner’s Slumber Song” (Walthew); 8, Prelude) 
in C, b Etude in G flat, ¢ Etude in D flat, d! 
Polonaise in A flat (Chopin). 


—:0:— 

BourNEMOUTH.--The Bournemouth symphony | 
concerts which are held twice a week in the) 
Winter Gardens, under the leadership of Mr. Dan | 
Godfrey, Jun., L.R.A.M., attract music lovers 
from all parts. The programmes last month were 
particularly interesting. The great feature was the 
performance at the 250th concert of Berlioz’s 
‘“‘ Harold in Italy.” It was magnificently rendered, 
and the orchestra, though not as large as those 
usually employed for the works of this great master, | 
was most perfect. The ‘“‘ Marche des Pelerins” | 
is a masterpiece, and the Love song which follows | 
hardly less beautiful. The other features of special | 
interest have been two programmes devoted entirely | 
to one composer, a Beethoven programme and a_ 
Grieg, the latter attracting the larger audience and | 
most hearty applause. We had Schubert’s | 
glorious symphony in C, No. 7, and on the same | 
day ‘‘ The Accursed Hunter ” of T. Arthur Burton, | 
composed expressly for these concerts. It was 
splendidly received being most dramatic; and full 
of interest and beauty. On the 23rd Mr. Hamish 
Mac Cunn was announced to conduct his own 
works, an Overture, Suite and Ballet Music, but of 
these I will speak next month. 


O.A.C. 
—o:— 

ScarBorouGu FestivaLt.—The Scarborough 
Musical Festival, it seems, resulted in a deficit, and 
there will be a call of 25 per cent. on the guarantors. 
The festival was, of course, held at the wrong time 
of the year, for by mid-October the Scarborough 
season is practically over, whereas earlier in the 
Autumn the place is crammed with wealthy visitors. 
Also the authorities were unwise in being so 
economical in the matter of singers, although, with 
Mr. Cowen as conductor, the performances were, 
on the whole, very good. It is said that Scar 
borough was urged to this festival owing to the 
example of the neighbouring town of Bridlington. | 
But the Bridlington Festival is a trifling affair. | 
According to the balance sheet, only £26 worth of | 
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| been compared to a German student, having all the q 
















reserved and £17 worth of unreserved tickets were 
sold for the entire festival. ‘Thus the takings from 
the sale of tickets were little more than £44 all 
told, although the band alone cost £146. 


Alboni’s Whistle. 

Madame Alboni was born at Cesena (Romagna) 
in 1823. She was a renowned contralto opera 
singer, and made her début in 1843 at Milan. She 
sang in London from 1847—1858 with great success. 
She died 1894, at -Ville d’Avray, Paris. The fol- 
lowing anecdote is recorded of Alboni who has often 


sangfroid and courage usually attributed to that 
class. Having heard, on the day of her arrival at 
Trieste, that a cabal was being organised against : 
her, she wended her way to the estaminet, and 
| mingled amongst the conspirators —her short locks, 
full figure, and dégagé air rendering it difficult to 
divine her sex. ‘I am a stranger,” said Alboni, 
addressing herseif to the Brutus of the cabal ; “but 


if there’s fun on hand, count on me.” ‘ Agreed,” 


was the reply ; ‘‘ we are preparing to hiss down a.- 
Sb 


” 


cantatrice this evening.” ‘* What has she done— 


-anything wicked?” ‘We know nothing about 


her, except that she comes from Rome, and we wish 
to have no singers here of whose reputation we are 
not the creators.” ‘That appears to me_ fair 
enough. Now, as to the part | am to take in the 
affair.” ‘* Take this whistle; each of us carries a 
similar one. At a signal, which will be given after 
the air of Rosina, in the Barber of Seville, you have 
but to add to the tempest which will be raised.” 
‘‘] comprehend ;”’ and Alboni, faithful to her dis- 
guise, received from the hand of her dupe a pretty 
black whistle, attached to a red ribbon. That 
night the theatre was crowded to the ceiling. At 
the rising of the curtain, Almaviva and Figaro, two 
favourites, were listened to with attention, but when 
Rosina appeared in thescene in which’she addresses 


‘the jealous tutor, a half-dozen whistles sounded 


their shrill notes through the house, unmindful of 
the signal to be given by the leaders of the cabal. 
Alboni advanced to the foot-lights, and displayed 
the whistle, suspended round her neck. ‘ Gentle- 
men,” said she, with a smile, “‘ We must not hiss 
me, but the cavatina; you have commenced too 
soon.” There was a moment of silence—then 
thunders of applause rang through the house. The 
cantatrice was that night called eleven times amidst 
showers of bouquets. ‘1 had no idea that you 
were aware of this cabal,’”’ said the director, after 


| the performance, as he kissed her hand. ‘ My 


dear impressario,” replied she, “ it is here as in 
politics,—you must lead the movement, or else be 
swept away.” 
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FOR SALE. 

+,* Prepaid Advertisements, Twelve Words, 1/-; under 
Twenty-five words, 1/6. Address c/o Editor, ‘‘ Minim”’ 
Office, Cheltenham. 


MERICAN ORGAN ; six stops, Vox Humana, &c.; 
fine tone, £8.—Address, Organist, ‘‘ Minim” 
Office, Cheltenham. 


IOLIN, Case, and Bow, complete, 30/-—Address, 
V.C., Minim Office, Cheltenham. 


LARABELLA AMERICAN ORGAN, with 14 
stops, £12.—Address, C. O., ‘‘Minim"’ Office, 
Cheltenham. ° 


MERICAN ORGAN; Walnut Case, nine stops. 
Vox Humana, £6.—Address, A.C.O., ‘‘ Minim”’ 
Office, Cheltenham. 
ee fine tone, Walnut Case; 7 octaves, 
£25.—Address, P. F., c/o‘ Minim "’ Office, Chelten- 
ham. 
( — for Chapel, powerful tone; six sets of reeds. 
Price £15.—Address, ‘‘ Minim"’ Office, Chelten- 
ham, 
FINE OLD VIOLIN, Bow and Case. Very 
fA suitable fora lady. A great bargain.—Address, V., 
c/o *Minim”’’ Co, Cheltenham ° 
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USEFUL PRESENT FOR CHRISTMAS 
AND NEW YEAR’S DAY. 


Vi. of “The Minim,”’ 
Bound in Cloth (1898-9). 
PRICE 2/6. 


Vol. 


Post Free 3/-. 


Addvess— 
Editor, “*Minim” Office, Cheltenham, England. 


“THE MIN iM,” 
The back numbers may be had, Post Free, 
2d. each. 
Address—‘* Mintm”’ Co., 
CHELTENHAM. 


FINEST in QUALITY, DURABILITY, & FINISH. 
NEW DESIGNS FOR 1899. 


Clarabella Agency:-c/o ‘ 


‘Minim” Co., Cheltenham 





Mr. CHARLES SAUNDERS (Tenor), 


Of the Birmingham, Heveford, Wolverhampton, Novth Staffordshire, Cheltenham, and Worcester Festival 
Choral Societies’ Concerts, 


Is engaged to Sing during the coming Season 1899-1900, as follows :— 


1899. 


NovembBer—ist, Plymouth; 2nd, Torquay; 3rd, Exeter: 
4th, Ashton-under-Lyne; 11th, Greenfield ; 20th, Formby ; 
21st, Dewsbury ; 25th, Slaithwaite ; 28th, Oldham 


DecemBper—Oth, Wigan; 7th, Birmingham Festival Choral 
Society ; 9th, Oldham; 11th, Blackburn; 12th, Exeter ; 
13th, South Shields; 14th, Barnsley ; 16th, Warrington ; 
rth, Oldham; 18th, Madeley; 19th, Huddersfield ; 
2oth, Dublin; 23rd, Bolton; 25th, Rochdale; 26th, 
Birmingham Festival Choral Society. 


1900. 


January—zand, Falkirk. 


Fepruary—sth, Bury; 6th, Ashton-under-Lyne; 14th, 
Haslingden; 19th, Wolverhampton; 21st, Darlington. 


Marcu—r4th, Cleckheaton; 29th, Leicester. 
Aprit—25th, London; 26th, Blackpool. 


May—3rd, West Bromwich. 





For Full Particulars and Terms, addvess: Mr. CHARLES SAUNDERS, Castlewood Place, Ashton-under-Lyne. 


Telegrams : 





Morman, Sawyer and Co., Printers, St. George’s Hall, Cheltenham. 


‘Saunders, Tenor, Ashton-under-Lyne.”’ 
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